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Abstract 

Of the effective ways to have successful interactions, the proper use of words could be 

mentioned. The vocabulary items chosen by the speaker can act as conversation 

starters. Consciously chosen vocabulary items that are attractive and functional enough 

could make a profound impact on the audience. The success of the speaker's utterance 

is effectively ensured by a web of vocabulary items that may have been carefully 

picked up in accordance with the theme of the discussion and the audience's taste. The 

present study, therefore, sets forth the concept of "language decoration" as an 

interdisciplinary approach in establishing effective communications. Language 

decoration means ornamenting the content and form of the utterance so as to affect the 

audience significantly. In fact, language decoration can reveal individuals' identity and 

personality and is firmly rooted within their linguistic competence. In view of the 

importance of thinking, emotion, sense, and culture in conversations and considering 

the fact that "postlocution" moves beyond communicative competence, the current 

study endeavors to put forward literary ornaments, psychological ornaments, cultural 

ornaments, sensory ornaments at the forefront of language decoration. Moreover, it 

advances this view that through cogbination (cognition+combination), emobination 

(emotion+combination), culbination (culture+combination), and sensbination 

(sense+combination), people could decorate their utterances and consequently, 

improve their communicative performance. 
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1. Introduction 

Language is a tool for effective communication between members of a 

community in which the ways it is used matter much. That implies that people 

use language to express their opinions, thoughts, and feelings. Indeed, they 

describe their relationship through language. From this point of view, 

language serves as a tool for giving people an identity, and how language is 

used in conversations is of significance for achieving goals and intentions. 

This should be noted that in addition to exchanging information in 

conversations, attention should also be paid to the audience's understanding 

and selection of appropriate elements for a talk, and merely transferring 

information to the audience without considering the effect of lexical items on 

them may lead to poor communication. Broadly speaking, listeners tend to 

follow a conversation that is interesting, valuable, and useful and is 

presented with a simple and understandable language. Therefore, the type of 

lexical items used by a speaker and the extent of his efforts to attract the 

audience's attention are essential factors in any conversation. It is undeniable 

that for delivering an effective speech, people should plan and organize their 

content and gain the necessary experience and skills to convey it to others. If 

an individual wishes to have an effective conversation, he must know how to 

embellish his words to yield a positive effect on the audience and their 

emotions. Given that each individual has a degree of feelings and the 

emotional load of words varies from person to person, how to use lexical 

items in conversation is of paramount importance. Therefore, we can 

improve the quality of our daily interactions and communication through 

embellishing the speech and applying its principles. Accordingly, language, 

like environmental objects, can be decorated and presented to the audience 

in a more beautiful way. Therefore, paying attention to such elements as 

emotions, senses, and culture matters in communicating with others. 

In view of the importance of this issue, the authors of the present inquiry 

attempt to explore an approach that goes beyond communicative 
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competence. This novel approach not only transmits the message but also 

takes into account the audience's emotional and cognitive aspects in any 

communication. Therefore, after examining the concepts related to 

communicative competence, the theoretical framework is introduced, and 

based on that, the concept of language decoration is proposed, and relevant 

solutions are presented. 

 

2. Literature Review 

The main function of language is "communication", which is the reason why 

language theories such as "communicative competence" proposed by Hymes 

(1972) have well-addressed this issue. For Hymes (1972), communicative 

competence refers to the knowledge that a person can rely on to have 

effective and efficient communication with others and to determine whether 

a sentence is appropriate in certain situations or not. Canale and Swain 

(1980) considered communicative competence to consist of four dimensions, 

which should be taken into consideration for building a successful 

relationship with others. 

A. Grammatical competence: knowing the lexical capacity and grammar 

(mastering words and grammar) and determining grammatically-correct 

sentences.  

B. Discourse competence: knowing how to relate sentences to each other 

in terms of form and meaning (coherence) and achieving verbal cohesion. 

C. Sociolinguistic competence: obtaining necessary information on how 

to choose words based on the audience type and socio-cultural context. 

D. Strategic competence: using linguistic and non-linguistic strategies 

necessary to start, end, continue, repair and change the direction of 

communication. 

Pishghadam et al. (2019) are of the view that in addition to the above-
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mentioned types of competence, another dimension called emo-sensory 

competence is also important for establishing effective communication. This 

is because people should pay attention to the audience emotionally to 

communicate more effectively. Accordingly, the smaller the emotional 

distance between the speaker and the audience, the more common 

understanding of the subject is formed, and consequently, the greater the rate 

of learning and understanding. Given that the theory of communicative 

competence only focuses on communicating and achieving personal desires 

and goals in conversation, Pishghadam and Ebrahimi (2020) introduced 

"linguo-therapeutic competence" (language for a better life) to complement 

the above-mentioned types of competence on effective communication. In 

this type of competence, language is seen as a tool for behavioral change, 

growth and a tool for improving another person's well-being. It is clear that 

if the speaker creates a balance between these language roles in their 

communication, pays more attention to the mentioned types of competence, 

and be more aware of them, they can build a more successful relationship 

with the audience. Besides this competence, speakers should also pay 

attention to speech acts in an effective conversation. Austin (1975) 

introduced the speech act theory and believes that the speaker does the 

actions through uttering sentences. Each sentence consists of the locutionary 

act (i.e., the literal meaning), the illocutionary act (i.e., the speaker's 

intention for communication), and the perlocutionary act (i.e., the effect of a 

sentence on the audience). These acts make people pursue a specific goal 

through uttering a sentence even though this goal may or may not be 

achieved. 

Pishghadam and Ebrahimi (2020) also introduced the concept of 

"postlocution" and maintained that utterances may have a long-term effect 

on the audience. At times, utterances can have a long-term effect on people; 

therefore, individuals should consider the "postlocution" of their words in a 

successful conversation. This should be noted that in communicative 

competence, the speaker tends to achieve his own personal goals and 
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intentions through language. Therefore, any use of language is self-oriented. 

The concept of "postlocution" is, however, other-oriented language wherein 

the individual pays attention to not only themselves but also others, and in 

fact, they attempt to make others feel good. Therefore, they are of the view 

although achieving the goal is important for effective and successful 

communication, boosting the audience's mood also matters.  

 

3. Methodology 

In the present study, the concept of language decoration is proposed as an 

interdisciplinary approach in building effective communications. Language 

decoration means embellishing lexical items in terms of content and 

meaning to have a greater impact on the audience during the conversation. 

As a matter of fact, language decoration manifests the identity and 

personality of people with a high level of verbal intelligence, and by 

highlighting the main functions of language, it makes speech more attractive. 

Given the importance of emotions, feelings, and culture in effective 

communications and considering the concept of "postlocution", which goes 

beyond communicative competence, the authors of the present work have 

proposed literary, psychological, cultural, and sensory decoration strategies. 

They are of the view that individuals can decorate their talk and speech 

through such techniques as cogbination (cognition+combination), 

emobination (emotion+combination), culbination (culture+combination), 

and sensbination (sense+combination), and consequently, improve the 

quality of their daily interactions and communications. 

 

4. Results 

Given the fact that the most important part of any communication is how to 

convey information, learning the main principles and skills of effective 

communication is of importance in building a strong relationship. Therefore, 
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the art of having effective communication is a key factor in measuring 

individuals' success. That is why the ability to speak well and decorate the 

talk play important roles in making conversations more interesting and 

creating effective relationships. Given that such components as attitudes, 

cultures, emotions, and senses affect the quality of communication, they can 

also serve as linguistic ornaments. 

Language decoration skills can be learned, and individuals can enhance 

these skills by learning related techniques. Employing interdisciplinary 

knowledge and putting together areas of sociology, psychology, linguistics, 

anthropology, etc., can help individuals communicate effectively through 

language decoration. In the present study, language decoration included 

literary, psychological, cultural, and sensory ornaments. It should be noted 

that for individuals to be successful in language decoration, they should use 

cogbination (using thoughtful quotes by famous people like Saadi and 

Descartes), emobination (using stimulating words), culbination (paying 

attention to traditional and modern cultural expressions), and sensbination 

(engaging audience visually and auditorily, etc.). 

Overall, this can be concluded that for having effective communication, 

all people, regardless of their profession, need to know the techniques of 

giving a good speech mastering the art of language decoration. Mastery over 

language decoration techniques and oratory skills can help people 

communicate more effectively with their audience and successfully persuade 

and influence them.  

In other words, if people harness and use techniques of language 

decoration, the audience will be more receptive to their talk and will listen 

with more interest. Therefore, the speaker is successful in any communication, 

and their message—which is accompanied by attractiveness and proper 

applications—is easily conveyed to the audience without evoking any negative 

emotions in them, which is the overall goal of language decoration. 
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 چى٘ذُ
َبْ سٺًٔز ډپبڅمّ ډًٵٸ إز.  ٔپٓ اُ ډإطَسَٔه ٍاٌ ىٌ اُ ياّځبن ىٍ اٍسجب٣ ثب ډوب٥تؿڂًوڂٓ إشٶب

ؿٍ  ٽىي، وٺ٘ آٱبُځَ ٍاث٦ٍ ٍا ثب ډوب٥ت ىاٍى. ؿىبن ياّځبوٓ ٽٍ ٕوىڂً ىٍ ډپبڅمّ هًى اوشوبة ډٓ

ي ىسًاو ي، ډٓىثبٙ ٍا ىاٙشٍػٌاثٕز ي ٽبٍثَى لاُڇ آوبن ي  ٽىيٕوىَان أه ياّځبن ٍا ثب آځبَٓ اوشوبة 

ي ډشىبٕت ثب ډ٫ً١ً ي  ، هلاٹٕزي. ثىبثَأه، ََؿٍ ياّځبن ثب ٩َاٵزوٍسأطَٕ ٙڂَٵٓ ثَ ډوب٥ت ثڂٌا

ٍي، ىٍ دْيَ٘ كب١َ  اُأهًٙوي، اكشمبڃ ډًٵٺٕز ٕوىَان ثٕٚشَ إز.  ي سِٕٔه و٫ً ډوب٥ت ځِٔى٘

. اْ ىٍ ثَٹَاٍْ اٍسجب٣ ډإطَ ډ٦َف ٙيٌ إز ٍٙشٍ ٭ىًان ٍئپَىْ ډٕبن ډٶًُڇ ُٔىشڂَْ ُثبوٓ ثٍ

څلب٧ ډلشًأٓ ي ډٮىبٔٓ ثَاْ سأطَٕځٌاٍْ ثٕٚشَ ثَ ٍيْ  ٽَىن ٽلاڇ ثٍ بوٓ، سِٕٔهډى٪ًٍ اُ ُٔىشڂَْ ُث

 ٽٍ ىٍ ٍا اٵَاى ٙوٕٞز ي ُثبوٓ ي سِٕٔه ٽلاڇ، ًَٔزُٔىشڂَْ ډوب٥ت ىٍ كٕه ډپبڅمٍ إز؛ ىٍكٺٕٺز 

 ٽلاڇ ٙين ػٌاة ثب٭ض ُثبن، اٝچٓ ٽبٍٽَى ثَ سأٽٕي ثب ي ىَي ډٓ وٚبن ،ىاٍى ٍٍٔٚآوبن  ٽلاډٓ ًَٗ

ي ىٍو٪َځَٵشه ډٶًُڇ دٖبسأطَٕ ىٍ  ّ ډًٵٸىٍ ډپبڅمكًآ  ي ٭٦ٴ ثٍ اَمٕز َٕؼبوبر، ٵََىڀًٙى.  ډٓ

 ، ٵََىڂٓاوٓاىثٓ، ٍي سِٕٔىبرٍاَپبٍَبْ ىٍ دْيَ٘ كب١َ ، وڂبٍويځبن ځبډٓ ٵَاسَ اُ سًاو٘ اٍسجب٥ٓ

 ،آډِْٕ ٵپَآډِْٕ، َٕؼبن اُ ي ډٮشٺيوي اٵَاى ثب إشٶبىٌ اوي دٕٚىُبى ىاىٌىٍ ُٔىشڂَْ ُثبوٓ ي كٖٓ ٍا 

اٍسٺبْ ٽٕٶٕز سٮبډلار ي  َيي ٙب ٽىىيٍا آٍإشٍ هًى ٽلاڇ سًاوىي  ډٓ آډِْٕ ي كٔ آډِْٕ ٵََىڀ

 بٙىي.اٍسجب٥بر ٍيُډٌَ ث

 

 .آډِْٕ آډِْٕ، كٔ آډِْٕ، ٵََىڀ ُٔىشڂَْ ُثبوٓ، دٖبسأطَٕ، ٵپَآډِْٕ، َٕؼبن: ّبٕ ول٘ذُٕ ٍاط



 ريیکردی...«: زیىتگری زباوی»معرفی         قدم ي همکار                                                              رضا پیص  

 

 8 

  همذهِ .1
 َبٌْ ُويځٓ اػشمب٭ٓ ثَٚ إز ٽٍ َمًاٌٍ ډيو٪َ كًُ سَٔه ىٕشبيٍى ډُڈ اٍسجب٣

َب  ٙىبٕٓ ي ٱٌَٕ ثًىٌ إز. أه كًٌُ ٙىبٕٓ، ٍيان ٙىبٕٓ، ُثبن ٙىبٕٓ، ػبډٮٍ ډَىڇ

ٍا اُ  #سًاوبٔٓ ثَٹَاٍْ اٍسجب٣ ډإطَ ثب ىٔڂَان$َبْ اٍسجب٥ٓ  اوي ډُبٍر َمًاٌٍ ىٍ سلاٗ ثًىٌ

ثب كڄ دٕـٕيِ اٍسجب٥بر اوٖبوٓ ٍا ي ډٮبىلار  ىَىي ُيأبْ ځًوبځًن ډًٍىسًػٍ ٹَاٍ

 ُثبن اثِاٍْ ثَاْا١ق إز ٽٍ يثٍ كياٹڄ ثَٕبوىي. َبْ اٍسجب٥ٓ سب كي اډپبن  ؿبڅ٘

ي ؿڂًوڂٓ إشٶبىٌ اُ آن اَمٕز ىٍ ډٕبن ا٭٢بْ ٔټ ػبډٮٍ إز  ثَٹَاٍْ اٍسجب٣ ډإطَ

اُ آن ثٌَُ  هًى اٵَاى ثَاْ ثٕبن و٪َار، اٵپبٍ ي اكٖبٕبر ًٍٝر ٽٍ . ثئهُٔبىْ ىاٍى

ډى٪َ، ُثبن اثِاٍْ ثَاْ  ٽىىي. اُ أه ٍا سًٕٝٴ ډٓٚبن ثَوي ي ىٍياٹ٬ س٤ًٕ ُثبن اٍسجب٥ ډٓ

ؿڂًوڂٓ إشٶبىِ اُ آن ىٍ ډپبڅمٍ ثَاْ ٍٕٕين ثٍ ي  آٔي ٙمبٍ ډٓ ثوٚٓ اٵَاى وِٕ ثٍ ًَٔز

 اَياٳ ي وٕبر كبئِ اَمٕز إز. 

َىن ا٥لا٭بر ثبٔي ثٍ ىٍٻ ډوب٥جبن ي ثَ ٍى ي ثيڃ ٽ ىٍ ډپبڅمٍ اٵِينثبٔي سًػٍ ىاٙز ٽٍ 

ي َٝٳ اوشٺبڃ ا٥لا٭بر ثٍ ډوب٥ت ثيين  اوشوبة ٭ىبَٝ ډىبٕت ثَاْ ځٶشبٍ سًػٍ ىاٙز

ًٍٝر ٽچٓ، ٙىًويځبن  ثٍىٍو٪َځَٵشه سأطَٕٽلاڇ ثَ اي ډمپه إز ثٍ ٙپٖز ډپبڅمٍ ثٕىؼبډي. 

ي ي ثٍ ُثبن ٕبىٌ ي ٙىًوي ػٌاة، ثباٍُٗ ي ډٶٕي ثبٙ َبٔٓ ٽٍ ډٓ ډٮمًلاً سمبٔڄ ىاٍوي ٝلجز

َبْ ډىشوت س٤ًٕ ځًٔىيٌ ي  سًػٍ ثٍ و٫ً ياٌّثىبثَأه، ٹبثڄ ىٍٻ ثَاْ آوبن ثٕبن ًٙى. 

ثبٖٔشٍ إز ډپبڅمٍ إز.  ََيْ ثَاْ ػچت سًػٍ ډوب٥جبن ٭ًاډچٓ ١َيٍْ ىٍ ډِٕان سلاٗ 

ثَاْ ٍِْٔ ي ٕبُډبويَٓ ٽىىي ي  ډى٪ًٍ أؼبى ځٶشبٍ ډإطَ ډ٦بڅت هًى ٍا ثَوبډٍ اٵَاى ثٍ ٽٍ

اْ  ؿىبوـٍ ځًٔىيٌ ثوًاَي ډپبڅمٍ. ٽىىياوشٺبڃ آن ثٍ ىٔڂَان سؼَثٍ ي ډُبٍر لاُڇ ٍا ٽٖت 

َځٌاٍ ىاٙشٍ ثبٙي، ثبٔي ثياوي ؿڂًوٍ ٽلاڇ هًى ٍا آٍإشٍ ٽىي سب ثَ ډوب٥ت ي َٕؼبوبر اي اط

 1َٕؼبوٓ ثبٍاْ اُ اكٖبٕبر ىاٍى ي  سأطَٕ ډظجشٓ ثڂٌاٍى. ثب سًػٍ ثٍ أىپٍ ََ ٵَىْ ىٍػٍ

ؿڂًوڂٓ إشٶبىٌ اُ اڅٶب٧ ي ياّځبن ىٍ ډپبڅمٍ اُ اَمٕز ، ياّځبن ثَاْ ََ ٵَىْ ډشٶبير إز

سًان ٙبَي  ډٓآن ٽبٍځَْٕ اًٝڃ  ثب ُٔجبٕبُْ ٽلاډٓ ي ثٍثٖٕبٍْ ثَهًٍىاٍ إز. ثىبثَأه، 

ثَأه إبٓ، ُثبن وِٕ ډبوىي إٙبْ ډل٦ٕٓ  اٍسٺبْ ٽٕٶٕز سٮبډلار ي اٍسجب٥بر ٍيُډٌَ ثًى.

اوي سِٕٔه ًٙى ي ىٍ ٹبڅت ُٔجبسَْ ثٍ ډوب٥ت اٍائٍ ًٙى ي ىٍ أه ٍإشب سًػٍ ثٍ سً ډٓ

 .ځَ إز ٭ىبَْٝ ډبوىي َٕؼبوبر، كًآ، ٵََىڀ سُٖٕڄ
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٭٦ٴ ثٍ أه ډُڈ، وڂبٍويځبن ىٍ دْيَ٘ كب١َ ثٍ ىوجبڃ ٍئپَىْ ٵَاسَ اُ سًاو٘ 

َبْ ٙىبهشٓ ي َٕؼبوٓ  ثَ اوشٺبڃ َٝٳ دٕبڇ، ډإڅٶٍ َٖشىي ٽٍ ىٍ آن ثشًان اٵِين 2اٍسجب٥ٓ

ډوب٥ت ٍا وِٕ ىٍ ډپبڅمٍ څلب٧ ٽَى. ثىبثَأه، ىٍ اىاډٍ دٔ اُ ثٍَٕٓ ډٶبَٕڈ ډَسج٤ ثب سًاو٘ 

ي  3ًٓٙى ي ثَإبٓ آن ډٶًُڇ ُٔىشڂَْ ُثبو و٪َْ دْيَ٘ ډٮَٵٓ ډٓ ةاٍسجب٥ٓ، ؿبٍؿً

  .ويځَٕ ٭ىًان ٍئپَىْ ٵَاسَ اُ سًاو٘ اٍسجب٥ٓ ډيو٪َ ٹَاٍ ډٓ ثٍ ٍاَپبٍَبْ ډَث٣ً ثٍ آن

 

 پ٘ـٌ٘ٔ پظٍّؾ.2

« اٍسجب٥ٓ سًاو٘» ډبوىي ُثبوٓ َبْ و٪ٍَٔ ٽٍ إز «اٍسجب٣ ثَٹَاٍْ» ُثبن اٝچٓ ٽبٍٽَى

 هًثٓ ثٍ ډُڈ أه ثٍ وِٕ# ٙىبٓ ػبډٮٍ ي ٙىبٓ ډَىڇ ،#1972$ َبٔمِ س٤ًٕ ٙيٌ ډ٦َف$

 ثب ٵَى ٽٍ إز ىاوٚٓ اٍسجب٥ٓ سًاو٘ اُ ډى٪ًٍ ىاٍى اً٭بن# 1972$ َبٔمِ. اوي دَىاهشٍ

 ىَي  سٚوٕٜ ي ٽىي ثَٹَاٍ ٍاث٦ٍ ىٔڂَان ثب ٽبٍآډي ي ډإطَ ًِٕٙ ثٍ سًاوي ډٓ آن اُ إشٶبىٌ

 َبٔمِ اُ دٔ وِٕ# 1980$ ًٕأه ي ٽىڄ. هَٕ ٔب إز ډىبٕت هبٛ َبْ ډًٹٮٕز ىٍ ػمچٍ ٔټ

 ىٔڂَان ثب ډًٵٸ ٍاث٦ّ ثَٹَاٍْ ىٍ ډٮشٺيوي ي ىاوىي ډٓ ثٮٔي ؿُبٍ اُ ډشٚپڄ ٍا اٍسجب٥ٓ سًاو٘

 : ىاى ٹَاٍ ډيو٪َ ٍا اثٮبى أه ثبٔي

 ي# ىٕشًٍ ي ياّځبن ثَ سٖچ٤$ ىٕشًٍْ ياّځبوٓ، ٩َٵٕز ىاوٖشه$ 4ىٕشًٍْ سًاو٘ #اڅٴ

 ػملار ىاىن اٍسجب٣ ؿڂًوڂٓ ىاوٖشه$ 5ځٶشمبوٓ سًاو٘ #ة ؛#كٕض أه اُ ػمچٍ ٝلز ثٍَٕٓ

 سًاو٘ #ع ؛ٽلاډٓ دًٕٕشڂٓ ثٍ ىٕشٕبثٓ ي# اوٖؼبڇ$ ډٮىب ي ٵَڇ څلب٧ ثٍ ٔپئڂَ ثٍ

 و٫ً ثَإبٓ ٽچمبر اوشوبة ؿڂًوڂٓ ىٍثبٍِ لاُڇ ا٥لا٭بر ٽٖت$ 6ُثبن ٙىبٕٓ ػبډٮٍ

 ي ُثبوٓ ٍاَجَىَبْ اُ إشٶبىٌ$ 7ٍاَجَىْ سًاو٘ #ى ي ؛#ٵََىڂٓـ  اػشمب٭ٓ ثبٵز ي ډوب٥ت

 #.اٍسجب٣ سٲَٕٕػُز ي سَډٕڈ اىاډٍ، دبٔبن، َٙي٫، ثَاْ لاُڇ ٱَُٕثبوٓ

 اٍسجب٣ ثَٹَاٍْ ثَاْ ٙيٌ اٙبٌٍ ډًاٍى ثَ اٵِين ډٮشٺيوي# 1398$ َمپبٍان ي ٹيڇ دٕ٘

 كٖٓ څلب٧ اُ ثبٔي اٵَاى ي إز كبئِ اَمٕز وِٕ 8ٓكٖ َٕؼبن سًاو٘ وبڇ ثٍ ىٔڂَْ ثٮٔي ډًٵٸ،

 إبٓ، ثَأه. ځَٕى  ًٍٝر ٙپڄ ثُشَٔه ثٍ اٍسجب٣ سب ٽىىي سًػٍ ډوب٥ت ثٍ وِٕ َٕؼبوٓ ي

 ىٍٻ ثبٙي، ثَٹَاٍ ډوب٥ت ي ځًٔىيٌ ډٕبن َٕؼبوٓ ي كٖٓ څلب٧ ثٍ سَْ ٽڈ ٙپبٳ ََؿٍ

 اُ ثىبثَأه،. ٔبثي ډٓ اٵِأ٘ ٵُڈ ي ٔبىځَْٕ ډِٕان ي ځَٕى ډٓ ٙپڄ ډ٫ً١ً اُ ډٚشَٻ

 اَياٳ ي َب  هًإشٍ ثٍ ٍٕٕين ي اٍسجب٣ ثَٹَاٍْ سىُب اٍسجب٥ٓ سًاو٘ و٪َّٔ ىٍ ػبٽٍ آن
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 ُثبن$ 9ُثبوٓ ىٍډبن سًاو٘# ة1399$ اثَإَمٓ ي ٹيڇ دٕ٘ إز، ډُڈ ډپبڅمٍ ىٍ ٙوٞٓ

 ډٮَٵٓ ډإطَ اٍسجب٣ ثَٹَاٍْ ثَاْ ٙيٌ اٙبٌٍ َبْ سًاو٘ سپمٕڄ ىٍ وِٕ ٍا# ثُشَ ُويځٓ ثَاْ

 ٵَىْ كبڃِ ثُجًى ثَاْ اثِاٍْ ي ٍٙي ٍٵشبٍ، سٲَٕٕ اثِاٍ ٭ىًان ثٍ ُثبن سًاو٘ أه ىٍ. اوي ٽَىٌ

 ىٍ ُثبن َبْ وٺ٘ أه ډٕبن ثشًاوي ځًٔىيٌ ؿىبوـٍ إز دَيا١ق. ًٙى ډٓ ځَٵشٍ ىٍو٪َ ىٔڂَ

 ي َيى ٹَاٍ ډيو٪َ ثٕٚشَ ٍا ٙيٌ اٙبٌٍ َبْ سًاو٘ ي ٽىي ثَٹَاٍ ثٕٚشَْ سٮبىڃ هًى ډپبڅمّ

 . ٽَى هًاَي ثَٹَاٍ ډوب٥ت ثب سَْ ډًٵٸ اٍسجب٣ ثبٙي، ىاٙشٍ ثٕٚشَْ آځبَٓ آوبن ثٍ وٖجز

 إٓشه. ىاٙز سًػٍ وِٕ ډًٵٸ ډپبڅمّ ٔټ ىٍ ُثبوٓ َبْ ٽى٘ ثٍ ثبٔي سًاو٘، ثَ اٵِين

 ٽبٍ ػملار آيٍىن ُثبن ثٍ ثب ځًٔىيٌ إز ډٮشٺي ،10ځٶشبٍْ ٽى٘ و٪َّٔ ٽَىن ډ٦َف ثب# $1975

 ٹٞي$ 12ډى٪ًٍْ ٽى٘ ،#ٶ٪ٓچاڅ سلز ډٮىبْ$ 11ثٕبوٓ ٽى٘ اُ ډشٚپڄ ػمچٍ ََ ي ىَي ډٓ اوؼبڇ

 اٵَاى ًٙى ډٓ ثب٭ض ٽٍ إز# ډوب٥ت ثَ ػمچٍ سأطَٕ$ 13سأطَْٕ ٽى٘ ي# ٽلاڇ اُ ځًٔىيٌ وٕز ي

 ٔب ًٙى ډلٺٸ إز ډمپه َيٳ أه ٽٍ ٽىىي ىوجبڃ ٍا هبٝٓ سأطَٕ ي َيٳ ػمچٍ ٔټ ثٕبن ثب

 اً٭بن ي اوي ٽَىٌ ډ٦َف وِٕ ٍا 14«دٖبسأطَٕ» وبڇ ثٍ ډٶًُډٓ# ة1399$ اثَإَمٓ ي ٹيڇ دٕ٘. هَٕ

 ٔبٵشه ىٕز َٝٳ ي ثبٙىي ىاٙشٍ وِٕ ډوب٥ت ٍيْ ثَ ثچىيډير سأطَٕ إز ډمپه ػملار ىاٍوي

 اٵَاى ثَ ثچىيډير سأطَْٕ ػملار إز ډمپه ځبٌ. ٽىي ومٓ ٽٶبٔز ډپبڅمٍ ٔټ ىٍ هًإشٍ ثٍ

 . ىَىي ٹَاٍ ډيو٪َ ډًٵٸ ډپبڅمّ ٔټ ىٍ ٍا هًى ٽلاڇ دٖبسأطَٕ ثبٔي اٵَاى ثىبثَأه ثبٙىي؛ ىاٙشٍ

 ډٮىبْ ىٍ ثمت يػًى ثٕبوٓ ٽى٘ «إز ثمت أىؼب» ډبوىي اْ ػمچٍ ىٍ ومًوٍ، ثَاْ

 أه ډى٪ًٍْ ٽى٘. إز ه٦َوبٻ  ٕئٓٙ ٭ىًان ثٍ ثمت ډٞياٷ ي ډٮىب ٽٍ إز اڅچٶ٪ٓ سلز

 ثب ډوب٥ت ؿىبوـٍ. ٽىٓ ٵَاٍ ثبٔي ي إز ه٦َوبٻ ثمت أه ٽٍ إز ډوب٥ت ثٍ َٚياٍ ػمچٍ

 ىٕز هًى َيٳ ثٍ ځًٔىيٌ ي اٵشبىٌ اسٶبٷ سأطَْٕ ٽى٘ ٽىي ٵَاٍ ي ثشَٕي ػمچٍ أه ٙىٕين

 ٍم ځًٔىيٌ ډيو٪َ سأطَٕ وپىي، ٵَاٍ ي ٽىي ځڈ ٍا هًى دبْ ي ىٕز ډوب٥ت ؿىبوـٍ اډب ،ٔبثي ډٓ

 ٝلىّ ىٍ اي ىٔين ٔب ډوب٥ت ٽَىن ٱ٘ ثب ځًٔىيٌ اځَ كبڃ. ًٙى ومٓ ډلٺٸ َيٳ ي ىَي ومٓ

 ٽىي ډٓ سلاٗ ًٙى، يػيان ٭ٌاة ىؿبٍ ٔب ٽىي سؼَثٍ ٍا وبهًٙبٔىيْ اكٖبٓ اٌٍْځ ثمت

 اُ ي ٕبُى سجئڄ ډظجز َٕؼبوبر ثٍ ٭جبٍاسٓ ځٶشه ثب ٍا ډوب٥ت ىٍ أؼبىٙيٌ ډىٶٓ َٕؼبوبر

 . اٵشي ډٓ اسٶبٷ دٖبسأطَٕ َٙا٦ٔٓ ؿىٕه ىٍ؛ ثپبَي اي سَٓ ي ا٦١َاة

 اُ هًى ٙوٞٓ وٕبر ي اَياٳ ثٍ ىاٍى سمبٔڄ ځًٔىيٌ اٍسجب٥ٓ سًاو٘ ىٍ ىاٙز سًػٍ ثبٔي

 إز؛ 15هًىهًاٌ ُثبن و٫ً اُ سًاو٘ أه ىٍ ػملار ثٕبن ثىبثَأه،. ٔبثي ىٕز ػمچٍ ٔټ ثٕبن
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 كبڃ أؼبى ي ىٔڂَْ ثٍ هًى ثَ اٵِين ٵَى ٽٍ إز 16ىځَهًاٌ ُثبن وً٭ٓ دٖبسأطَٕ ډٶًُڇ اډب

 ىٕشٕبثٓ سىُب ډًٵٸ ي ډإطَ اٍسجب٣ ثَٹَاٍْ ثَاْ إز ډٮشٺي ي ٽىي ډٓ سًػٍ وِٕ اي ىٍ هًة

 هًة كبڃ أه ٥َٔٸ اُ سب ثبٙي هًة ډوب٥ت كبڃ آن اُ دٕ٘ ثبٔي ثچپٍ  وٕٖز؛ ډُڈ َيٳ ثٍ

 .ٔبٵز ىٕز ډپبڅمٍ ىٍ اَياٳ ثٍ ثشًان

ثىبثَأه، ډؼمً٭ّ أه ٭ًاډڄ ىٍ ثَٹَاٍْ اٍسجب٣ ډإطَ كبئِ اَمٕز إز ي ىٍ اڅڂًٔٓ 

٭ىًان ؿبٍؿًة و٪َْ دْيَ٘  ثٍٽٍ ىٍ اىاډٍ إز ډيو٪َ ٹَاٍ ځَٵشٍ  17وبڇ ُثبډٲِ ثٍ

 ځَٕى.  ثٍَٕٓ ٹَاٍ ډٓډًٍى
 

 پظٍّؾچبسچَة ًظشٕ  .3
ثَ هًى، ډوب٥ت ي ٭لأٸ ي َٕؼبوبر اي  اٵِينٽٍ ىٍ ثَٹَاٍْ اٍسجب٣ ډإطَ، ٵَى ثبٔي  ػبٔٓ اُآن

ىٍ ځبډٓ ٵَاسَ « دٖبسأطَٕ»ثب ىٍو٪َځَٵشه ډٶًُڇ ة# 1399$ٹيڇ ي اثَإَمٓ  دٍٕ٘ا څلب٧ ٽىي، 

ٽىىي. أه  $ُثبن ثَاْ ُويځٓ ثُشَ# ٍا ډ٦َف ډٓ 18سًاو٘ ىٍډبن ُثبوٓ اُ سًاو٘ اٍسجب٥ٓ،

ثَإبٓ إز ي  (Pishghadam, 2020)$ډٲِ ىٍ ُثبن#  ًُڇ ثَإبٓ اڅڂًْ ُثبډٲِ ډٶ

ٍٕ ٕبهشبٍ ثٍ َڈ  ٽٍ ډٲِ اوٖبن ٍا ډشٚپڄ اُ (1978) 19څٕه ځبوٍ ډټ َبْ ٍٕٕبهشبٍ ډٲِ

$ډوشٜ ٭ًا٥ٴ ي اكٖبٕبر# ي  21$ډوشٜ كًآ#، ډٲِ څٕمجٕټ 20دًٕٕشٍ ٙبډڄ ډٲِ هِويٌ

ثَإبٓ ي ىاوي  ځَْٕ ډى٦ٺٓ# ډٓ $ډوشٜ سٶپَار ي سٞمٕڈ 22ډٲِ ٽًٍسپٔ/وئًٽًٍسپٔ

َبٔٓ إز ٽٍ  ٽٍ ډٮشٺي إز ډٲِ اوٖبن ٙبډڄ ٹٖمز 23ْ ډٲَِب ٽبٍٽَىَبْ ډَث٣ً ثٍ څًة

سًان  أه اڅڂً ٍا ډٓ اٙبٌٍ ثٍ ومًى ُثبن ىٍ ډٲِ ىاٍى. ،ََ ٔټ ىاٍاْ ٽبٍٽَى ډٚوٞٓ َٖشىي

 ًٙى: ثٍ س١ًٕق آن دَىاهشٍ ډٓ اىاډٍٍ َُٔثىبْ ډٶًُڇ ُٔىشڂَْ ُثبوٓ ىٍو٪َ ځَٵز ٽٍ ى

ثَ ٕبهشبٍ ياّځبوٓ، ثٍ ثٍَٕٓ وٺ٘ سٶپَ، َٕؼبوبر، كًآ ي ٵََىڀ  اٵِيناڅڂًْ ُثبډٲِ 

. ثىبثَأه، آيٍى ٙمبٍ ډٓ ُثبن ٍا اثِاٍْ ثَاْ سٲَٕٕ ٍٵشبٍ ي ٍٙي ثٍي  دَىاُى ىٍ اٍسجب٥بر ډٓ

 24ډٶًُڇ ُثبٵپَ ؿُبٍ #ة1399ٓ $ٹيڇ ي اثَإَم دٕ٘ ثَإبٓ ٕبهشبٍ ډٲِ ي ُثبن $ُثبډٲِ#،

$ٵََىڀ ىٍ ُثبن# ي  26، ُثبَىڀ$َٕؼبن ىٍ ُثبن# 25$ٙىبهز ي سٶپَ ىٍ ُثبن#، ُثبَٕؼبن

سًان  ثَإبٓ أه اڅڂً ډٓ ي ډٮشٺيوي  يىٽى $كًآ ىٍ ُثبن# ٍا ډ٦َف ډٓ 27ُثبكًآ

 ٍا ُثبن اُ ي ډىٖؼمٓ ډشٶبير سًَٞٔ ي ٽَى ػًي ػٖز ُثبن ىٍ ٍا ډٲِ ٽلان ٽبٍٽَىَبْ

 ځَ إز. ىاى ٽٍ ىٍ ثَٹَاٍْ ٍياث٤ ډإطَ ثب ىٔڂَان سُٖٕڄ اٍائٍ
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 #9، ٛ. 1399، ي اثَإَمٓ ٹيڇ دٕ٘$اڅڂًْ ُثبډٲِ  :1ؿىل 

Figure 1: Brainling model (Pishghadam & Ebrahimi, 2020, p. 9) 

 

سًاوىي اُ ٽڄ  ٽَىن هًى ډٓ # ډٮشٺيوي اٵَاى ىٍ ٝلجزة1399ٹيڇ ي اثَإَمٓ $ دٕ٘

ٽبٍٽَىَبْ ډٲِ ي ٕبهشبٍ ډَث٣ً ثٍ آن  إشٶبىٌ ٽىىي سب ثشًاوىي اٍسجب٣ هًثٓ ٍا ثب ډوب٥ت 

ٕىؼٓ ٭جبٍار ُثبوٓ،  ثَٹَاٍ ٽىىي. ثىبثَأه، سًػٍ ثٍ سٶپَ ډًػًى دٚز ٭جبٍار ُثبوٓ، َٕؼبن

سًػٍ ثٍ ٵََىڀ ي ثبٵز ډَث٣ً ثٍ آن ٽٍ ډمپه ډِٕان ىٍځَْٕ كًآ س٤ًٕ ٭جبٍار ُثبوٓ ي 

سَْ اُ ډپبڅمبر ي ٽٕٶٕز  سًاوي سًَٞٔ ػبډ٬ إز ىٍ دٚز ٭جبٍار ُثبوٓ اٵَاى دىُبن ثبٙي، ډٓ

 َب ٱبٵڄ ثًى.  ىَي ي وجبٔي ىٍ ثَٹَاٍْ اٍسجب٣ ډإطَ اُ آن ٍياث٤ اٍائٍ 

 

 صٌٗتگشٕ صثبًٖهؼشفٖ هفَْم  .4
ٍ ثٍ اْ ٵَاوًْٖ ي ثٍ ډٮىبْ سِٕٔه إز ٽ ًٕٕن ياٌّىٽًٍا، آٽٖٶًٍىوبډّ  ثىبثَ سٮَٔٴ څٲز

ىٍ ٔټ اسبٷ ٔب  َب، اطبطٍٕ ي ٕبَٔ إٙب يٍىن ٍوڀٕبُْ ٥َاكٓ ثَاْ ثٍ ػچًٌ ىٍآ َمبَىڀ

ثٍ ػٌاثٕز ډل٤ٕ، سًڅٕي َٕؼبن ډظجز ي  اٙبٌٍ ىاٍى ي ًٍٝر َىَډىياوٍ ٕبهشمبن ثٍ

َبْ  ػٌاثٕز ي ٽبٍثَى اُ ئْځٓٽىي. ثىبثَأه ىي ئْځٓ  ٽَىن آن ٽمټ ډ28ٓسَ ٽبٍثَىْ
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إز. دَيا١ق إز ٽٍ اٵَاى ىٍ سِٕٔه ډىِڃ ډٮٕبٍَبْ اوشوبة  ي ىٽًٍإًٕن ُٔىشڂَْ

آډِْٕ، وًٍدَىاُْ، ٥جٺّ  يٕبٔڄ ي ىٽًٍإًٕن ىاٍوي ي ثٍ ٭ًاډچٓ ؿًن ٵ٢بْ ٵِٕٔپٓ، ٍوڀ

ٮٕبٍَبْ ٽىىي. ثىبثَأه، ډ اػشمب٭ٓ، ٵََىڀ هبوًاىځٓ، اٹشٞبى هبوًاىٌ ي ٱٌَٕ سًػٍ ډٓ

سًاوىي  َب سأطَٕځٌاٍ ثبٙىي ٽٍ ډٓ سًاوىي ىٍ سِٕٔه ډپبن ٵََىڂٓ، اػشمب٭ٓ، اٹشٞبىْ ډٓ

هًىآځبٌ ٔب وبهًىآځبٌ ثٍ اَياٳ ډشٶبيسٓ ډبوىي أؼبى ػٌاثٕز، كٔ څٌر ي ٽبٍثَى ثُشَ س٤ًٕ 

ثَ ػٌاثٕز ثبٔي ٽبٍٽَى ډٚوٜ هًى ٍا وِٕ ىاٙشٍ  ي ٙٓء ډًٍىو٪َ اٵِين ياٵَاى څلب٧ ًٙو

 29َبٔٓ ډبوىي ًَٗ ٵ٢بٔٓ َُٔا ډإڅٶٍ ،ډلًٍ ىاوٖز سًان ًَٗ . ئْځٓ ػٌاثٕز ٍا ډٓيثبٙ

ي سًَٕٞٔبُْ #  2011ځبٍىوَ،ٙيٌ س٤ًٕ  َبْ ٵ٢بٔٓ ډ٦َف سًاوبٔٓ سؼٖڈ ي ىٍٻ دئيٌ$

وٺ٘ ډُمٓ ىٍ سِٕٔه ډل٤ٕ ىاٍوي ي اٵَاىْ ٽٍ اُ ًَٗ ٵ٢بٔٓ ي سًَٕٞٔبُْ ًَىٓ  20ًَىٓ

وِٕ ئْځٓ ٽبٍثَى . ٽىىي َب ثُشَ ٭مڄ ډٓ ىٍ سِٕٔه ډپبنثبلاسَْ ثَهًٍىاٍ َٖشىي، 

ي ٽبٍثَى إٙب ٍا ثُشَ سٚوٕٜ وإز ي اٵَاىْ ٽٍ سًاو٘ اٍسجب٥ٓ ثُشَْ ىاٍ إشٮياىډلًٍ

. ثىبثَأه، ىٍ سِٕٔه ٔټ سَ إز سَ ي ٬َٕٔ ثٍ ػٌاثٕز، ٔبىځَٵشه آن إٓبني وٖجز ىَىي ډٓ

 ي. ډپبن ىي ډإڅٶّ ًَٗ ي إشٮياى وٺ٘ ډُمٓ ىاٍو

اُ ىَٔثبُ  31سِٕٔه وًٙشبٍْ ٔب ئَأ٘ثَ ډل٤ٕ ثٍ وًٙشبٍ وِٕ ٍاٌ ٔبٵشٍ ي  ُٔىشڂَْ اٵِين

 (vi) إز. دًٕٚوي« ئَإشه»ئَأ٘ اُ ډٞيٍ »ډًٍى سًػٍ وڂبٍويځبن ي اىثٕبن ثًىٌ إز. 

 ډٞيٍ ىي ډٮىبْ ِډٮىبْ و٪ڈ ي سَسٕت ي ىٍثَځَٕوي ثٍ (razis) ډٮىبْ ىيٍ اُ َڈ ي ػيا ي  ثٍ

« إز« سلََٔ»ي (edit) إز. ډٮبىڃ اوڂچٕٖٓ ي ٭َثٓ آن« آٍإشه» ي  «دَٕإشه»

  #.13، ٛ. 1392$ًياڅٶٺبٍْ، 

َب ي ه٦بَبْ ٭چمٓ ٔب ُثبوٓ ي سى٪ٕڈ ډجبكض آن ثَكٖت  دَٕإشه وًٙشٍ اُ وبٍٕبٔٓئَأ٘ 

إبٓ ډٮٕبٍَبْ ُثبن ىٍ سٚوٕٜ ٝلاف ه٦بَبْ ياّځبوٓ ي ىٕشًٍْ ثَډجبوٓ ډى٦ٺٓ ي ا

ځًوٍ ه٦بْ ٭چمٓ ٔب ُثبوٓ ي  ٽٍ وًٙشٍ دٔ اُ ئَأ٘ َٕؾ  ٥ًٍْ ثٍ ؛إز ىٍٕز اُ وبىٍٕز

اْ ٽٍ هلاٳ ډٮٕبٍَبْ  و٪مٓ ي آٙٶشڂٓ ي وبٍٕبٔٓ وياٙشٍ ثبٙي ي َٕؾ وپشٍ  ځًوٍ ثٓ َٕؾ

ځٶشه  سًان ٵه ىٍٕز ٍا ډٓ ئَأ٘ثىبثَأه،  .آن ُثبن إز، ىٍ آن ډٚبَيٌ وًٚىِ ٙي دٌَٔٵشٍ

 ٔٮىٓ اٍسجب٣ــ ي ىٍٕز وًٙشه ىٍو٪َ ځَٵز ٽٍ َيٳ اٝچٓ آن أه إز ٽٍ وٺ٘ اٝچٓ ُثبن 

 . #13، ٛ.  1394اٍّوڀ، $ سَ ًٍٝر ځَٕى ٵُڈ سَ ي ٹبثڄ ٕبىٌ ــ

څلب٧ ياّځبوٓ ي ىٕشًٍْ  ٵَىْ إز ٽٍ سلاٗ ىاٍى ػملار ٍا ثٍ 32ئَإشبٍاُ أه ډى٪َ، 

ي دًٕوي ػملار ٍا ډيو٪َ ٹَاٍ  ياّځبن، اوٖؼبڇ َب، ٭جبٍر ْ ُٔجب ٕبُى يىٍ ډشه وًٙشبٍ
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اٝلاف ي ثب  َبْ وبَمڂًن ٍا ثب ٭جبٍار ثُشَْ ػبٔڂِٔه ٕبُى ٽىي ٕبٌُ سلاٗ ډٓ . ايىَي ډٓ

. ىٍياٹ٬ ئَإشبٍ إٓٔه وڂبٍٗ ي ٽىي ثٍ ٍٕبسَٽَىن آن ٽمټ ډًٍْٓٝ ي ٩بََْ ډشه 

ٙيٌ ثبلا  څلب٧ ٙىبهشٓ اُ ډشه دَٕأ٘ اٵَاى ٍا ثٍ ٽىي ي ٵُڈ ؤًٖٓ ٍا ثٍَٕٓ ډٓ ىٍٕز

 ثَى. ډٓ

ي ثلض ىٽًٍإًٕن ٔب  ثَ ډشه وًٙشبٍْ، سِٕٔه ٽلاډٓ وِٕ كبئِ اَمٕز إز اٵِين 

ىٍ اٍسجب٣ ډإطَ ىٍو٪َ ځَٵز ي َمبوىي ثَإبٓ اڅڂًْ ُثبډٲِ سًان  ُٔىشڂَْ ُثبن ٍا ډٓ

ُٔىشڂَ ُثبوٓ ٵَىْ إز ٽٍ ٽلاڇ ٍا سِٕٔه ئَإشبٍ، ٹبئڄ ثٍ ُٔىشڂَ ُثبوٓ ثًى. اُ أه كٕض، 

ثىبثَأه، يْ  ؛ٽىي ي سلاٗ ىاٍى ثب ُٔجبٕبُْ ٽلاډٓ، َٕؼبن ډوب٥ت ٍا ډيو٪َ ٹَاٍ ىَي ډٓ

ىٍ ؿىٕه  .ي أه اډَ ثٖشڂٓ ثٍ ًَٗ ىاٍى ىَي دٖبسأطَٕ ٍا ىٍ ډپبڅمبر هًى ډيو٪َ ٹَاٍ ډٓ

ٽٍ ثٍ آن ًَٗ  #ي وًٙشبٍ ًاوبٔٓ إشٶبىٌ اُ ُثبن ىٍ ځٶشبٍس$ 33ًَٗ ٽلاډَٓٙا٦ٔٓ، 

يا١ق إز . اَمٕز ىاٍى ىٍ ُٔىشڂَْ ُثبوٓ، (Armstrong, 2000)ًٙى  وِٕ ځٶشٍ ډٓ 34ُثبوٓ

َبْ  ٽىىي ي ډُبٍر ُثبوٓ ثبلأٓ ثَهًٍىاٍوي، ثب ٽچمبر ٵپَ ډٓي هلاٹٕز اٵَاىْ ٽٍ اُ ًَٗ 

ٽىىي ي ثٍ ىٕشًٍ ُثبن ي ٍاكشٓ ا٥لا٭بر ٍا كٶ٨  سًاوىي ثٍ ثبلأٓ ىاٍوي. أه اٵَاى ډٓ ٙىٕياٍْ

ي١ًف إشٶبىٌ ٽىىي سب ډى٪ًٍ هًى ٍا  سًاوىي څٲبر ٍا ثٍ َب ډٓ ٽىىي. آن ياّځبن ثٖٕبٍ سًػٍ ډٓ

ٽىىي ځٶشّ هًى ٍا ثَاْ  ثىبثَأه، سلاٗ ډٓ ؛٥ًٍ ډإطَ ي ىٹٕٸ ثٕبن ٽىىي ىٍ وًٙشبٍ ي ځٶشبٍ ثٍ

 #. 1398 ي َمپبٍان، ٹيڇ $دٕ٘ ډوب٥ت ػٌاة ٕبُوي

ثَاْ سأطَٕځٌاٍْ  35څلب٧ ډلشًأٓ ي ډٮىبٔٓ ٽَىن ٽلاڇ ثٍ شڂَْ ُثبوٓ، سِٕٔهډى٪ًٍ اُ ُٔى

؛ ٔٮىٓ ٵَى اُ ًَٗ ٽلاډٓ ثَهًٍىاٍ إز ي ثٕٚشَ ثَ ٍيْ ډوب٥ت ىٍ كٕه ډپبڅمٍ إز

 ىٍكٺٕٺزځٌاٍْ ثٕٚشَ ٽلاڇ ؿٍ ډًٹ٬ اُ ؿٍ ډ٦بڅجٓ إشٶبىٌ ٽىي. اطَىاوي ثَاْ  ډٓ

 ىٍ ٽٍ ٍٍٔٚ ىَي ډٓ وٚبن ٍا اٵَاى ٙوٕٞز ي ًَٔز ،سِٕٔه ٽلاڇ ي ىٽًٍإًٕن ُثبوٓ»

اٵَاى ثب  .ًٙى ډٓ آن ٙين ػٌاة ثب٭ض ُثبن، اٝچٓ ٽبٍٽَى ثَ سأٽٕي ثب ي ىاٍى اٵَاى ًَٗ

 إشٶبىٌ سًاوىي ٕبهشمبن ٽلاڇ هًى ٍا ثُشَ ُٔىز ٽىىي. َبْ ُثبوٓ ډٓ ىاوٖشه ثَهٓ اُ سپىٕټ

 ٽٍ َٖشىي ٍاَپبٍَبٔٓ اُػمچٍ 39آډِْٕ ي كٔ 38آډِْٕ ، ٵََىڀ37آډِْٕ ، َٕؼبن36ٵپَآډِْٕ اُ

ي    َٖشىي ډشٶبير ىٔڂَ ػبډٮٍ ثٍ اْ ػبډٮٍ اُ ٵََىڂٓ َبْ اٍُٗ ي َب سٶبير ثٍ سًػٍ ثب

 .#29 ، ٛ.ة1399ٹيڇ ي اثَإَمٓ،  $دٕ٘« سًاوىي ىٍ ىٽًٍإًٕن ُثبوٓ ډيو٪َ ٹَاٍ ثڂَٕوي ډٓ

ٽٚي  سًَٞٔ ډٓ ًٍٝر هلاٍٝ ثٍ ُٔىشڂَْ ُثبوٓ ي ٍاَپبٍَبْ ډَث٣ً ثٍ آن  ٍا ثٍ 2ٙپڄ 
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 ًٙى. ٽٍ ىٍ اىاډٍ ثٍ أه ٍاَپبٍَب دَىاهشٍ ډٓ
 

 
 ُٔىشڂَْ ُثبوٓ  :2ؿىل 

Figure 2: Language decoration 

 

 ساّىبسّبٕ صٌٗتگشٕ صثبًٖ.5
ىٍ ُٔىشڂَْ ُثبوٓ، أؼبى َٕؼبوبر ي اوڂِِٕ ډظجز ثَاْ أؼبى سٮبډڄ ىئًٍٕ ډٕبن ځًٔىيٌ ي 

اْ ٽٍ ُٔىشڂَْ ُثبوٓ ي ٍاَپبٍَبْ ډَث٣ً ثٍ آن ٍا  ډوب٥ت كبئِاَمٕز إز ي ځًٔىيٌ

ي  ٕبُىَبْ هلاٹبوٍ ٽلاڇ هًى ٍا ػٌاة  ځَْٕ اُ ًٌٕٙ سًاوي ثب ثٌَُ ىاوي، ډٓ هًثٓ ډٓ ثٍ

ًى ي ډوب٥ت ٍا ثب سِٕٔه ٽلاډٓ إشلپبڇ ثجوٚي. وڂبٍويځبن ٍاَپبٍَبْ اٍسجب٣ ډٕبن ه
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 ىَىي:  ُٔىشڂَْ ٽلاډٓ ٍا ىٍ ؿُبٍ ىٕشّ ٽچٓ ثٍ َٙف ًٔڄ ډيو٪َ ٹَاٍ ډٓ

ٙيٌ ٽمټ  ډ٦بڅت اٍائٍ 41ٕبُْ ٔپٓ اُ ٍاَپبٍَبٔٓ ٽٍ ثٍ ٙٶبٳ: 40اىثٓ سِٕٔىبر #اڅٴ

َبْ  ىڅٕڄ ډلييىٔز اُآوؼبٽٍ اٵَاى ثٍ»إشٶبىٌ اُ ٭ىبَٝ اىثٓ ىٍ ٽلاڇ إز.  ،ٽىي ُٔبىْ ډٓ

سًان ثب إشٶبىٌ اُ ىإشبن،  ؿِٕ ٍا وياٍوي، ډٓ ُډبوٓ، ډپبوٓ، ٵِٕٔپٓ ي ٱٌَٕ، اډپبن سؼَثّ َمٍ

اوي،  ثٍ ډٶبَٕمٓ ٽٍ سؼَثٍ وپَىٌ َب وٖجز ٙىبهشٓ ىٍ آن سٚجٍٕ، إشٮبٌٍ ي ٕبَٔ ٭ىبَٝ ُٔجبٔٓ

#. ىٍ 29 ، ٛ.1398، ي َمپبٍان ٹيڇ $دٕ٘« ًٙىىٍٻ  ٽَى سب ډٶًُڇ ثَأٚبن ٹبثڄ ٕؼبنسًڅٕي َ

ثَهًٍىاٍ ثبٙي ي ثياوي  42ؿىٕه َٙا٦ٔٓ، ٕوىَان ډًٵٸ ٵَىْ إز ٽٍ اُ ًَٗ إشٮبٍْ

ځٶشّ  ٽَىن سَ يا١ق ثَاْ ډظبڃ ي اڅمظڄ ؿڂًوٍ اُ ٭ىبَٝ اىثٓ ډبوىي سٚجٍٕ، إشٮبٌٍ، ١َة

َٙا٤ٔ  ثَهٓ ىٍ. ٽىي إشٶبىٌوِى ډوب٥جبن ٕبُْ ډ٦بڅت  ٽَىن ډ٫ً١ً ي ٕبىٌ ، ډچمًٓهًى

سًاوي ثب إشٶبىٌ اُ  ٽٍ اډپبن سؼَثّ ډٖشٺٕڈ ډ٦بڅت س٤ًٕ ډوب٥جبن يػًى وياٍى، ٕوىَان ډٓ

 ثىبثَأه، ثٍ ډوب٥جبن ٽمټ ٽىي سب اُ ٹًاْ سوٕڄ هًى ثٌَُ ثڂَٕوي. 43ٍاَپبٍَبْ سًَٕٞٔبُْ

ځٌاٍ اطََبْ اىثٓ  ٍاٌ اُ ىٔڂَ ٔپٓ ډىبٕت ثَاْ ډوب٥جبن ًَىٓ سًََٞٔبْ أؼبى سًاوبٔٓ

 هلاٹٕز دَيٍٗ ثٍ ًَىٓ َبْ سًَٕٞٔبُْ. إز ډإطَ ثب ډوب٥جبن اٍسجب٣ ثَٹَاٍْ ثَاْ

ٹيڇ ي  ثڂَٕى $دٕ٘ ٹَاٍ ثبٔي ډيو٪َ ٽٍ إز ډًاٍىْ اُػمچٍ ي ٽىىي ډٓ ُٔبىْ ٽمټ ډوب٥جبن

 #. اڅٴ1399اثَإَمٓ، 

، ډبوىي ٕؼ٬، ػىبٓ ي ٱٌَٕ 44َب ي اػِاْ ٕوه ډبوىي آٍأٍ ثٓاثِاٍَبْ اى إشٶبىٌ اُ

َبٔٓ اُ  ي إشٶبىٌ اُ سٚجٍٕ ي ډظبڃ ثَاْ ُٔجبٕبُْ ٽلاډٓ، إشٶبىٌ اُ ٹٖمز45ٕبُْ إشٮبٌٍ

َب ىٍ كٕه ډپبڅمٍ، إشٶبىٌ اُ  اڅمظڄ ځَْٕ اُ ١َة ٙٮَ، آٔبر ٹَآن ي اكبىٔض ىٍ ٽلاڇ، ثٌَُ

ػمچٍ شٶبىٌ اُ ځًٔ٘ ي څُؼٍ ىٍ ٽلاڇ إُوه ي إَبْ ٽًسبٌ ىٍ  كپبٔبر، اډظبڃ ي ٹٍٞ

سًاوي ثب سًػٍ ثٍ  . ځًٔىيِ ٽلاڇ ډٓيٽىى ٽمټ ډٓ ٽلاڇٍ ثٍ سِٕٔه ٍاَپبٍَبْ ُثبوٓ َٖشىي ٽ

ٔټ اُ أه اثِاٍَبْ اىثٓ ي ىٍ ٽؼب  ثبٵز ٕوه ي ًَٗ ٽلاډٓ هًى سٚوٕٜ ىَي ٽٍ اُ ٽياڇ

 هًى ثٌَُ ثڂَٕى.ي ىٽًٍځٶشمبن  سًاوي ثَاْ سِٕٔه  ډٓ

ډچٓ، ډٌَجٓ# ي سًاوي ًَٔز $ثًډٓ، ډچٓ، ٵَا ُٔىشڂَْ ُثبوٓ ي اىثٓ ډٓثبٔي سًػٍ ىاٙز  

ٵَىْ ٽٍ اُ ٙٮَ ٔب ٭جبٍسٓ اوڂچٕٖٓ ىٍ ٽلاڇ هًى . ٙوٕٞز ٵَى ځًٔىيٌ ٍا وِٕ وٚبن ىَي

ٽىي، ىٍكٺٕٺز سلاٗ ىاٍى ٥جٺّ اػشمب٭ٓ ي ٥َُ وڂبٌ ٭چمٓ ٔب ٱَثٓ هًى ٍا وِٕ ثٍ  إشٶبىٌ ډٓ

 چٓ# هًاوىي $ًَٔز ډ ْ اُ كبٵ٨ ډَٓىڂبډٓ ٽٍ اٵَاى ىٍ كٕه ډپبڅمٍ ٙٮَ ٔب ډوب٥ت وٚبن ىَي
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كٺٕٺز ٽلاڇ ٽىىي $ًَٔز ډٌَجٓ#، ىٍ ٕشٶبىٌ ډٓاْ اُ ٹَآن ا ٔب ىٍ ٽلاڇ هًى اُ كئض ٔب آٍٔ

ٽبٍځَْٕ ًَٔز ډچٓ ٔب ډٌَجٓ ٽلاڇ ٍا ثُشَ ثَاْ  ٽىىي ي ىٍ سلاٗ َٖشىي ثب ثٍ هًى ٍا سِٕٔه ډٓ

شٍ َب سًػٍ ىاٙ ىبوـٍ ځًٔىيٌ ثٍ سمبډٓ أه ًَٔزاُ ًْٕ ىٔڂَ، ؿٽبٍ ځَٕوي.  ډوب٥ت هًى ثٍ

٭ىًان ومًوٍ َڈ اُ ُثبن اوڂچٕٖٓ، َڈ اُ كئض ي َڈ اُ څُؼٍ ىٍ َٙا٤ٔ  ثبٙي ي سلاٗ ٽىي ثٍ

يا١ق إز ٽٍ  .ٵشيا اسٶبٷ ډٓ 46 اٵِا ٍيى ي ُثبن َڈ ځًوبځًن ثٌَُ ځَٕى، ٵُڈ ډوب٥ت ثبلاسَ ډٓ

ثبٔي ثب ىَي ي  ثَ سًڅٕي ػٌاثٕز، ٽبٍٽَى ٍا وِٕ ډيو٪َ ٹَاٍ ډٓ إشٶبىٌ اُ أه اثِاٍَب اٵِين

ٽبٍځَٵشٍ  ډٮىبٽٍ ٙٮَ ٔب آّٔ ٹَآن ثٍ ؛ ثيانسب ٵُڈ ثٕٚشَ اسٶبٷ اٵشي ٍإشب ثبٙي ٽلاڇ ځًٔىيٌ َڈ

ومبٕز ي  ٙيٌ ىٍ ٽلاڇ ىٍ ٍإشبْ ډ٫ً١ً ٕوه ځًٔىيٌ إز ي سِٕٔىبر ُثبوٓ ًَٔز

 ىَىيِ ًَٔز اػشمب٭ٓ، ٭چمٓ، ٦ٕق ًٕاى ي ٱٌَٕ ثبٙي.  سًاوي وٚبن ډٓ

$ډبوىي  48 ډظجز$َٕؼبوبر  اوًا٫ ٪ًٍ اُ أه ىٽًٍإًٕن سًػٍ ثٍډى: 47ٍياوٓ سِٕٔىبر #ة

ػملار ي # كًٝچڂٓ# $ثٓ 51ي ٱَٕٵٮبڃ$ا٦١َاة#  50، ٵٮبڃ $ډبوىي سَٓ# 49 ، ډىٶٓ اډٕيياٍْ#

ثبٔي سًػٍ ىاٙز ٽٍ ياّځبن ي اوڂِٕٙٓ ىٍ ډپبڅمٍ ثَاْ أؼبى كبڃ هًة ىٍ ډوب٥ت إز. 

ډشٶبيسٓ ثبٙىي $ُثبَٕؼبن# ي ثَ ٙىبهز، ډِٕان ٵُڈ   َٕؼبوٓسًاوىي ىاٍاْ ثبٍ  ٭جبٍار ُثبوٓ ډٓ

٭ىًان  ٍي، َٕؼبوبر ثٍ أه، اُ#1400ٹيڇ ي َمپبٍان، $دٕ٘ ي سٶَٖٕ اٵَاى اُ ډپبڅمٍ سأطَٕ ثڂٌاٍوي

اْ اُ  ومًوٍ، ؿىبوـٍ ىٍ اىاٌٍ َاْثٙىبهشٓ وٺ٘ ثٖٕبٍْ ىٍ ُٔىشڂَْ ٽلاڇ ىاٍوي.  ٭بډڄ ٍيان

إشٶبىٌ ًٙى، ىٍ ٵَى سًڅٕي َٕؼبن « ب ٍا ثوًاوٕي ي ٕإاڃ وپىٕيَ څ٦ٶبً ىٕشًٍاڅٮمڄ»٭جبٍر 

ډٚشَْ ځَاډٓ: ػُز »ًٍٝر  ډىٶٓ هًاَي ٽَى. ىٍ ډٺبثڄ ؿىبوـٍ ثٍ ػبْ آن اُ دًٕشَْ ثٍ

ىَي ي ثب  َبٔٓ سٍُٕ ٙيٌ إز ٽٍ ثٍ سمبڇ ٕإالار ٙمب دبٕن ډٓ ٍٵبٌ كبڃ ٙمب ىٕشًٍاڅٮمڄ

آډِْٕ ي سًَٞٔ هًٙبٔىي إشٶبىٌ  ثب ٍوڀ «ًٙى سَ اوؼبڇ ډٓ َب ٽبٍ ٙمب ٬َٕٔ هًاوين آن

ي َٕؼبن ډظجشٓ سًڅٕي هًاَي  ًٙى ډًٓٙى ىٍ كٺٕٺز ٽلاڇ ډىٶٓ ثب ػملار ډظجز ػبٔڂِٔه 

  ٽَى.

ثبٔي سًػٍ ىاٙز ىَي.  ٵَى ٍا اٵِأ٘ ډٓ إشٶبىٌ اُ ػملار اوڂِٕٙٓ وِٕ سأطَٕځٌاٍْ ىٍ

ثٍ سَٙق ي ػملار اوڂِٕٙٓ  $ډبوىي آٵَٔه ي ..# 52َبْ ډظجز ، وًاٌُٽٍ إشٶبىٌ اُ ياّځبن ډظجز

ي ٱٌَٕ  ىٍ ډٲِ  55سًٕٕه ، اٽ54ٖٓ، َٕيسًوٕه53آيٍ ډبوىي ىيدبډٕه َبْ ډظجز ي ٙبىْ ًٍَډًن

َبْ ډىٶٓ ډبوىي  اوڂِٕ سًڅٕي ًٍَډًن ىٍ ډٺبثڄ إشٶبىٌ اُ ياّځبن ډىٶٓ ي ٱڈ .ًٙى ډٓډىؼَ 

سًاوي سمَٽِ ؿىياوٓ ىاٙشٍ ثبٙىي  ٵَى ومٓٽىي ي ثب سًڅٕي إشَٓ ي ا٦١َاة  ډٓ 56ٽًٍسِٕيڃ
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څلب٧ ٍياوٓ  ثىبثَأه، ثٍ #. 1398، ي َمپبٍان ٵبٍاوٓ ؛ ٥جب٥جبئٓاڅٴ 1399ٹيڇ ي اثَإَمٓ،  $دٕ٘

 ٽلاڇ ثَُِ ُٔبىْ ثَى. ډلشًأٓ سًان ثَاْ سِٕٔه  اُ ػملار ډظجز ي اوڂِٕٙٓ ډٓ

َب ي  سًػٍ ثٍ سٶبير ي ډلًٍ ٵََىڀإشٶبىٌ اُ ياّځبن ي ٭جبٍار : 57ٵََىڂٓ سِٕٔىبر ع#

ثىبثَأه، ځًٔىيٌ ثبٔي ثَاْ سًاوي ثٍ ُٔجبٔٓ ځٶشٍ ا١بٵٍ ٽىي.  َبْ ٵََىڂٓ ىٍ ٽلاڇ ډٓ اٍُٗ

َُٔا ُثبن ىٍ ډپبڅمٍ اثِاٍْ  ،ثَٹَاٍْ اٍسجب٣ ډإطَ ثٍ ٵََىڀ ډوب٥ت وِٕ سًػٍ ىاٙشٍ ثبٙي

 آنثبٙي ي  ٔټ ػبډٮٍ وِٕ ډٓ َبْ ًَٔشٓ ډَث٣ً ثٍ اٵَاى َب، اٍُٗ إز ٽٍ ىٍثَىاٍويِ ٕىز

يا١ق  .(Sibru, 2015)ىَىيِ ٵََىڀ ٱبڅت ٔټ ػبډٮٍ وِٕ ىٍو٪َ ځَٵز  سًان وٚبن ٍا ډٓ

ًٙى، ُثبن  ثَاْ اوشٺبڃ ىاو٘ إشٶبىٌ ډٓ ٵَى ، ُثبن ٱبڅجٓ ٽٍ س٤ًٕډپبڅمٍإز ٽٍ ىٍ 

ٍا آوبن  58ٓٵََىڂيػًى ىاٍى ي ًَٔز  ٵَى ي ډوب٥ج٘ډٚشَٽٓ إز ٽٍ ډٕبن ي ډبىٍْ 

سًاوي اُ سٲَٕٕ ُثبوٓ وِٕ  ډٓځًٔىيٌ ٽلاډٓ، ي ُٔىز ٕبُْ  ٕبُى. اډب ػُز ثَػٖشٍ ډٚوٜ ډٓ

سًاوي ٙبډڄ سٲَٕٕ ىٍ ٕجټ ځٶشٍ، إشٶبىٌ  ډٮشٺي إز أه سٲَٕٕ ډٓ (2000)ثٌَُ ثجَى. ياٍىاٳ 

ًٍٝر ٽچٓ، ډى٪ًٍ اُ سٲَٕٕ  ٔب ُثبن ډشٶبير ثبٙي. ثٍ ٵََىڀاُ ياّځبن سوٞٞٓ ډَث٣ً ثٍ 

   (Benson, 2001). ٓ إشٶبىٌ اُ كياٹڄ ىي ُثبن ىٍ ډپبڅمٍ إزُثبو

ىاوي  ډٓډپبڅمٍ وِٕ سٲَٕٕ ُثبوٓ ٍا إشٶبىٌ اُ ٔټ ُثبن ىٔڂَ ىٍ كٕه  (2008)ٽًٻ 

ټ ىٍ ډًٍى ََ ىي ُثبن ا٥لا٭بر ډٚشَٽٓ ىاٍوي. ثىبثَأه، ٔ ٽٍ ٕوىَان ي ډوب٥ت ُډبوٓ

 ي سِٕٔه ٕبُْ آٱبُ ًٙى ي ػُز ثَػٖشٍ تي ډوب٥ځًٔىيٌ سًاوي ثٍ ُثبن ډبىٍْ  ډٓډپبڅمٍ 

َبْ ُثبن ىٔڂَْ  ځبَٓ اُ ډظبڃٵَى ثٖشٍ ثٍ ٵََىڀ وًاهشٓ ډپبڅمٍ،  ٽلاډٓ ي ػچًځَْٕ اُ ٔټ

 ډبوىي اوڂچٕٖٓ وِٕ ثٌَُ ثجَى. 

 ٵََىڂٓ  َٙٹَٓبْ  ٵََىڀَمبوىي ٕبَٔ  ٵََىڀ أَاوٍٕٓي  و٪َ ډٓ ثٍ، اُ ًْٕ ىٔڂَ

َبْ  ىٔيځبٌ ډٮىبٽٍ، ثئه .#1393، ي َمپبٍان ٹيڇ $دٕ٘ إز  60ځً ٱَٕډٖشٺٕڈ ي 59ځَا ػم٬

ځَٕوي ي سٞمٕمبر ځَيَٓ ثَ سٞمٕمبر  اهلاٹٓ ىٍ ٍياث٤ ډٕبن ا٭٢بْ ځَيٌ ډيو٪َ ٹَاٍ ډٓ

ٍياث٤ ثَاْ ُآوؼبٽٍ اٍي،  اُأه.  (Hofstede & Bond, 1984)ىٵَىْ ايڅًٔز ي اٍػلٕز ىاٍ

ىٔڂَ، ىٍ  ٭جبٍر ثٍ .ًٍٝر َٝٔق وياٍوي ٍ ثٍسمبٔڄ ؿىياوٓ ثٍ ثٕبن ځٶشآوبن  ،اٵَاى ډُڈ إز

ى ي ََ ٵَى اٍُٙ٘ ٍا ىٍ ًٙ ىٍ اٍسجب٣ ثب ٕبَٔٔه سٮَٔٴ ډٓ« هًى»ځَا ډٶًُڇ  ػًاډ٬ ػم٬

 ,Hofstede) ٽىي َب ٭مڄ ډٓ َبْ آن ٽىبٍ ىٔڂَان ٽٖت ي ىٍ اٍسجب٣ ثب اَياٳ ي هًإشٍ

 62ي اىة 61ىيدُچًځًٔٓ، كٶ٨ يػٍُ، ىٍ أه ٵََىڀ إشٶبىٌ اُ سٮبٍٵبر . ثىبثَأه،(1980
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 سًاوي ثٍ ُٔجبٔٓ ځٶشٍ ا١بٵٍ ٽىي.  ډٓ

ثبٔي سًػٍ ىاٙشٍ ثبٙي ثب سًػٍ ثٍ ثبٵز ٵََىڂٓ  63ځًٔىيٌ ثَإبٓ اًٝڃ ډشٺب٭يٕبُْ

 ثَاًْٽَ ًٙى.  66ٔب ثَإبٓ ٙوٕٞز ځًٔىيٌ 65، اكٖبٕٓ/َٕؼبو64ٓځٶشّ اي ثبٔي ډى٦ٺٓ

ي  ځٶشبٍ ډى٦ٺٓ ثب ثٕٚشَهًى 67ىڅٕڄ ٵََىڀ ثبٵز ١ٮٕٴ ثٍَب  ٱَثٍٕٓي  و٪َ ډٓ ثٍ ومًوٍ، 

 ي َٕؼبوٓ ثٕٚشَ ثب ځٶشبٍ اكٖبٕٓهًى  68ثٍ ىڅٕڄ ٵََىڀ ثبٵز ٹًَْب  ي َٙٹٓ ٭ٺلاوٓ

َبْ ثبٵز ١ٮٕٴ، اٍسجب٥بر يا١ق،  ډٮىبٽٍ ىٍ ٵََىڀ ثئهٽىىي.  اٍسجب٣ ثُشَْ ثَٹَاٍ ډٓ

ځَأٓ  َبْ ثب ثبٵز ٹًْ ػم٬ ٵََىڀب اډ ،يدَىاُو ٙٶبٳ ي َٝٔق َٖشىي ي اٵَاى ثٍ كبٍٕٙ ومٓ

ىَىي ي كٶ٨ َمبَىڂٓ ځَيٌ ثَاْ آوبن  ي ثَٹَاٍْ اٍسجب٣ ثٍ ًِٕٙ ٱَٕډٖشٺٕڈ ٍا سَػٕق ډٓ

ٍي، ثٍ اكٖبٕبر ي َٕؼبوبر ىٍ ٽلاڇ سًػٍ ثٕٚشَْ ډجٌيڃ  . اُأهاَمٕز ثٕٚشَْ ىاٍى

  .(Hall, 1979) ىاٍوي ډٓ

ثَاْ ثَٹَاٍْ اٍسجب٣ ډإطَ ثبٔي سلاٗ  َبْ َٕؼبوٓ يا١ق إز ٽٍ ىٍ ٵََىڀثىبثَأه، 

ي ىٍډٺبثڄ  ٽَى َٕؼبوبر ډظجز ٵَى سلَٔټ ًٙى ي ُٔىشڂَْ ُثبوٓ ٔپٓ اُ أه ٍاَپبٍَبٕز

 ثَاْ. سب ډشٺب٭يٕبُْ اسٶبٷ ثٕٶشي آيٍْ ىٍ ٽلاڇ إز َبْ ډى٦ٺٓ وٕبُ ثٍ إشيلاڃ ثَاْ ٵََىڀ

سًان اُ  ډٓ« ىيٕز ٭ِِٔٙمب  كشٓ ثٍ ًٙى ومٓوٍٖٕ ىاىٌ »ډٖشٺٕڈ ه٦بة ډظبڃ، ثٍ ػبْ ػمچّ 

اػىبٓ أه ډٲبٌُ وٺي ډٮبډچٍ  ٍٕبوٓ َٕ٭ز ىٍ هيډزي  ٍيوٸ ثٕٚشَػُز »ػمچّ ٱَٕډٖشٺٕڈ 

سِٕٔه  ٽٍ ، إشٶبىٌ ٽَىي ه٦بة ثٍ ٵَى هبٝٓ وٕٖز ٽٍ ثبٍ َٕؼبوٓ ډظجز ىاٍى« ًٙوي ډٓ

 . ٵََىڂٓ ي ٍياوٓ ىٍ آن ٍ٭بٔز ٙيٌ إز

اُ آوؼبٽٍ اٵَاى ىاٍاْ سؼبٍة ىٍ ثَٹَاٍْ ٍاث٦ّ ډإطَ ثب ىٔڂَان،  :69كٖٓ سِٕٔىبر ى#

َب $ثٖبډي  سًػٍ ثٍ كًآ، ډِٕان ىٍځَْٕ آنكٖٓ ډوشچٴ اُ ډل٤ٕ دَٕاډًن هًى َٖشىي، 

وٺ٘ ډإطَْ ىاٍى ي ؿىبوـٍ ځًٔىيٌ ٽلاڇ هًى ٍا آوبن # ي سَسٕت ي سَٽٕت كٖٓ 70كٖٓ

ٹيڇ ي  ىٍځَٕ ٽىي $دٕ٘ ٍا ٕٚشَْ اُ ډوب٥تسًاوي ډِٕان َٕؼبن ث ډلًٍ دٕ٘ ثجَى، ډٓ كًآ

. ىٍ (Pishghadam, 2016) ًٙى سَ ياٍى سٮبډڄ ډٓ ي ډوب٥ت ډٚشبٹبوٍ اڅٴ#1399اثَإَمٓ، 

 ٽٍ اُ اىٱبڇ ىي ياِّ َٕؼبن ي ثٖبډي ثٍ يػًى آډيٌ  71«َٕٓٓؼبډٓي»أه ٍإشب، ډٶًُډٓ ثٍ وبڇ 

$Pishghadam et al, 2015ٕ٘؛1392، ي َمپبٍان ٹيڇ ؛ د Pishghadam, 2015# ٓډٮَٵ ،

سًاوي ىٍ ډپبڅمّ هًى ىٍ ډًٍى ډِٕان ي ؿڂًوڂٓ  ٙيٌ إز. ثَإبٓ أه ډٶًُڇ، ځًٔىيٌ ډٓ

ځَْٕ ٽىي ي ََ اوياٌُ ډًٵٸ ًٙى كًآ ثٕٚشَْ اُ اي ىٍ  ىٍځَْٕ كًآ ډوب٥ت، سٞمٕڈ
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ٕٚشَ اٵشي ي ا٥لا٭بر ث اسٶبٷ ډٓ(Pishghadam, 2015)  72آځبَٓ ډپبڅمٍ ىٍځَٕ ٽىي، ىٍين

 ٫ًسٍِٔٸ كًآ ثٍ ډپبڅمٍ و ثىبثَأه،  ًٙى. ثَاْ ډوب٥ت ىٍ كبٵ٪ّ ثچىيډير اي وُبىٔىٍ ډٓ

ٽبٍ ځَٵشٍ ىٍ ډپبڅمٍ  سًاوي ثب ثبُْ سَٽٕت ي سَسٕت كًآ ثٍ ىٔڂَْ اُ ُٔىشڂَْ إز ٽٍ ډٓ

ىٍياٹ٬  .ًٍٝر ځَٕىډشٶبير َبْ  ًٌٕٙ ثٍة# 1399ٹيڇ ي اثَإَمٓ،  آډِْٕ# $دٕ٘ $كٔ

 ٍٕ «ىٍٔب»ياِّ  ومًوٍ، ثَاْ ًٙى. ياّځبن ثب٭ض ٵُڈ، څٌر ي ٽبٍأٓ ثٕٚشَ ډٓ آډِٕٗ كٖٓ

ُډبن سًَٞٔ ىٍٔب، ٝياْ اډًاع ىٍٔب ي ثًْ ىٍٔب ٍا ثٍ ًَه ډشجبىٍ  َڈكٔ ٹًْ ىاٍى ي 

اٵِأٓ  ي َڈاْ اُ ډوب٥ت ٍا ىٍځَٕ ٽىي  سًاوي كًآ ؿىيځبوٍ ٕبُى؛ ٔٮىٓ ٔټ ياٌّ ډٓ ډٓ

ثىبثَأه، ثَاْ ُٔىشڂَْ كٖٓ ثبٔي ثٍ ياّځبوٓ سًػٍ ىاٙز  .ًٙى كًآ ىٍ آن ډٚبَيٌ ډٓ

ػمچّ ىٍ  ىوجبڃ ىاٙشٍ ثبٙىي. ثٕٚشَْ ثٍ اٵِأٓ كٖٓ ي َڈ آډِْٕ سًاوىي كٔ ُډبن ډٓ ٽٍ َڈ

ٍا ثٍ ًَه ډشجبىٍ  ي أٖشبٔٓ كٔ څمٖٓ ،«سًٹٴ»ياِّ « سًٹٴ ثٕؼب ډبو٬ ٽٖت إز»

٬َٕٔ هًى ثٍ ٍيوٸ ثٕٚشَ أه ٵَيٙڂبٌ  اُ ٙمب ٽٍ ثب هَٔي»ػمچّ ثب  يسًاو ډٓٽٍ ٕبُى  ډٓ

ػبْ ياِّ اوشِا٭ٓ  ػبٔڂِٔه ًٙى. ىٍ ػمچّ ىيڇ، ثٍ «ٽىٕي، ٝمٕمبوٍ ٕذبٕڂِأٍڈ ٽمټ ډٓ

َب ٍا  سًاوي سًَٞٔ آن ه ٙيٌ إز ٽٍ ډٓٔػبٔڂِ «ٵَيٙڂبٌ»ي  «هَٔي ٬َٕٔ»ځبن ياّ ،«ٽٖت»

اْ اكٖبٕٓ  ىٍ أه ػمچٍ ياٌّ «ٕذبٕڂِاٍْ»ثَاْ ٵَى ٔبىآيٍْ ٽىي. اُ ًْٕ ىٔڂَ، ُډبن  َڈ

ثٍ ٭جبٍر ىٔڂَ، كٔ  ٕبُى. ي اػشمب٭ٓ إز ٽٍ كٔ ي َٕؼبن ډظجشٓ ٍا ثٍ ډوب٥ت ډىشٺڄ ډٓ

أٖشبٔٓ ياِّ سًٹٴ ثب كٔ كَٽشٓ هَٔي ٬َٕٔ  ػبٔڂِٔه ٙيٌ إز ي كٔ دًٔبٔٓ ٍا ىٍ 

  ٽىي. ډوب٥ت أؼبى ډٓ

ٍا  َپبٍَبْ ډَث٣ً ثٍ آنُثبوٓ ي ٍا ثىبثَأه، ثَإبٓ آوـٍ ًٽَ ٙي اوًا٫ ُٔىشڂَْ

 ًٍٝر هلاٍٝ ثٍ سًَٞٔ ٽٕٚي: ثٍ 3سًان ىٍ ٙپڄ  ډٓ
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 اوًا٫ ُٔىشڂَْ ُثبوٓ :3ؿىل 
Figure 3: Types of language decoration  

 

  گ٘شٕ ًت٘دِثحث  ٍ  .6
اٵَاى ٍيُاوٍ ثب ډوب٥جبن ُٔبىْ ىٍ اٍسجب٣ َٖشىي ٽٍ أه اٍسجب٣ اُ ٥َٔٸ ُثبن ًٍٝر 

اٵَاى  73ٵَىْ ىٍ كٶ٨ ٍياث٤ ډٕبن اثِاٍځٌاٍسَٔه ي ٹيٍسمىيسَٔه اطَُثبن ٔپٓ اُ ځَٕى.  ډٓ

اٵشي ٽٍ ٕوىَان سلاٗ ىاٍى ىاو٘ هًى ٍا ثٍ ډوب٥ت اوشٺبڃ ىَي  إز. اٍسجب٣ ُډبوٓ اسٶبٷ ډٓ

ٕبُْ آوبن اُ آوـٍ ىٍ  ٭ىًان اثِاٍْ ثَاْ اوشٺبڃ ىاو٘، ډشٺب٭يٕبُْ ي آځبٌ ي اُ ُثبن ثٍ

 ځَٕى.  ثٌَُ ډٓځٌٍى،  ًَى٘ ډٓ

سَٔه ٹٖمز اٍسجب٣، ؿڂًوڂٓ اوشٺبڃ ا٥لا٭بر إز، ٔبىځَْٕ ٹًاوٕه ي  ػبٔٓ ٽٍ ډُڈ اُآن

 & Novaković) َبْ إبٕٓ ىٍ أؼبى ٔټ ٍاث٦ّ ډشجلَاوٍ كبئِ اَمٕز إز ډُبٍر

استفاده از کلمات فرهنگی •
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منطقی، )اصول متقاعدسازی •
 براساس فرهنگ..( احساسی و 

•... 

 هَیَجامَد  •

 حس آمیسی•

•... 

 آرایه های ادبی•

 ضرب المثل•

 شعر•

 حکایت، مثل، داستان•

 لهجه و گویش•

•... 
 

 

 

 هیجانات مثبت•

 نوازه گری کلامی•

 جملات انگیسشی•

•... 
زینتگری  

 روانی
زینتگری  

 ادبی

زینتگری  
 فرهنگی

زینتگری  
 حسی
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Teodosijević, 2017)  ٔپٓ اُ ٭ًاډڄ إبٕٓ ىٍ  ي سِٕٔه ٽلاډٓ ځٶشه ي َىَ هًة ٕوه

، سًػٍ ډوب٥ت ٍا ي ُٔىز ځٶشٍٽَىن  ثبٙي. سًاوبٔٓ هًة ٝلجز ٺٕز اٵَاى ډٓسٮٕٕه ډِٕان ډًٵ

اىاډّ ډپبڅمٍ ي ثَٹَاٍْ ٍاث٦ّ سأطَٕځٌاٍ وٺ٘ ثِٖأٓ  ٽىي ي ىٍ َبْ ځًٔىيٌ ػچت ډٓ ثٍ ځٶشٍ

ځَٕى  ًٍٝر سجبىڅٓ ي ىئًٍٕ ًٍٝر ډٓ ډٮشٺي إز ډپبڅمّ ډًٵٸ ثٍ (2008) لاوي ثَن. ىاٍى

ي ؿىبوـٍ أه سجبىڃ ا٥لا٭بر ثَاْ ىي ٥َٳ ډپبڅمٍ ػٌاة ثبٙي، آوبن سمبٔڄ ثٕٚشَْ ثٍ اىاډّ 

 آن ىاٍوي. 

، ډٌَت، ثبيٍَب ي َٕؼبوبر ي كًآَبٔٓ ډبوىي ٵََىڀ اٵَاى،  ډإڅٶٍثىبثَأه، ىٍو٪َځَٵشه 

ز اػشمب٭ٓ، آىاة ي ًٍٕڇ آوبن ثَ ٍيْ ٽٕٶٕز أه سجبىڃ ا٥لا٭بر اطَ َب، ُثبن، ډًٹٮٕ وڂَٗ

 . ن ُٔىشڂََبْ ُثبوٓ ثٌَُ ثَىا٭ىً َب ثٍ سًان اُ آن ي ډٓ (West & Turner, 2010)ځٌاٍوي  ډٓ

سًاوىي أه ډُبٍر ٍا ثب ٔبىځَٵشه  ٹبثڄ ٵَاځَٵشه إز ي اٵَاى ډٓسِٕٔه ٽلاډٓ ډُبٍر 

اُ  ُٔىشڂَْ ُثبوٓ ي اوًا٫ آن ٍي، اډَيٌُ آٙىبٔٓ ثب ٽىىي. اُأه َبْ ډَث٣ً ثٍ آن سٺًٔز سپىٕټ

َمبوڂًوٍ ٽٍ ډٚبَيٌ ٙي، ي ثيان دَىاهشٍ ًٙى. ٔي ثباَمٕز ثٖٕبٍْ ثَهًٍىاٍ إز 

ٙىبٕٓ،  ٙىبٕٓ، ٍيان َبْ ػبډٮٍ اْ ي ٽىبٍ َڈ ٹَاٍىاىن كًٌُ ٍٙشٍ ٽبٍځَْٕ ىاو٘ ډٕبن ثٍ

ثٍ ثَٹَاٍْ اٍسجب٣ ډإطَ اُ ٥َٔٸ ُٔىشڂَْ ُثبوٓ  سًاوي ٙىبٕٓ ي ٱٌَٕ ډٓ ٙىبٕٓ، ډَىڇ ُثبن

اىثٓ، ٍياوٓ، ٵََىڂٓ ي كٖٓ  سِٕٔىبرًٍٝر  ٽٍ ىٍ دْيَ٘ كب١َ ثٍ يىٽمټ ثِٖأٓ ٽى

ثبٔي سًػٍ ىاٙز اٵَاى ثَاْ آوپٍ ثشًاوىي ُٔىشڂَ ٽلاډٓ ډًٵٺٓ ثبٙىي ثبٔي . ډيو٪َ ٹَاٍ ځَٵشىي

سٶپَآډِٕ اٵَاى ٙبهٜ ډبوىي ٕٮيْ، ىٽبٍر ي $إشٶبىٌ اُ ػملار  ثياوىي ؿڂًوٍ ٵپَآډِْٕ

$سًػٍ ثٍ ٭جبٍار ٵََىڂٓ  آډِْٕ آډِٕ#، ٵََىڀ $إشٶبىٌ اُ ياّځبن سُٕٕغ آډِْٕ ...#، َٕؼبن

 $ىٍځَْٕ كًآ ىٔياٍْ، ٙىٕياٍْ ي ...# ٽىىي.  آډِْٕ ٕىشٓ ي ډيٍن# ي كٔ

ٵّ هًى، ثَاْ سًان ؿىٕه وشٕؼٍ ځَٵز ٽٍ َمّ اٵَاى ٵبٍٯ اُ و٫ً كَ ډًٍٓٝر ٽچٓ،  ثٍ

اْ ډًٵٸ لاُڇ إز ٵىًن ٕوىَاوٓ ٍا ثياوىي ي ثٍ َىَ ُٔىشڂَْ ٽلاډٓ سٖچ٤ دٕيا  أؼبى ٍاث٦ٍ

ٽىي ٍاث٦ّ  ثٍ اٵَاى ٽمټ ډٓ 74َبْ ٙٶبَٓ َبْ ُٔىشڂَْ ُثبوٓ ي ډُبٍر ٽىىي. سٖچ٤ ثَ سپىٕټ

ٽىىي. ثٍ  ثُشَْ ثب ډوب٥ت هًى ثَٹَاٍ ٽىىي ي ىٍ ډشٺب٭يٕبُْ ي سأطَٕځٌاٍْ ثَ اي ثُشَ ٭مڄ

َبْ ُٔىشڂَْ ٽلاډٓ ٍا ثياوىي، ډوب٥ت ٕوىبن آوبن ٍا ثُشَ  ٭جبٍر ىٔڂَ، ؿىبوـٍ اٵَاى سپىٕټ

ٍي، ځًٔىيٌ ىٍ ثَٹَاٍْ اٍسجب٣ ډًٵٸ  ىَي. اُأه دٌَٔى ي ثب ٭لاٹّ ثٕٚشَْ ځًٗ ٵَا ډٓ ډٓ

ت ٽىي ي دٕبڇ يْ ثٍ إٓبوٓ ي ٭بٍْ اُ إشَٓ ثب ػٌاثٕز ي ٽبٍثَى لاُڇ  ثٍ ډوب٥ ٭مڄ ډٓ
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  ي أه َمبن َيٳ ٱبٔٓ ُٔىشڂَْ ُثبوٓ إز.  ًٙى ډىشٺڄ ډٓ

آډًُٗ، ٙٲچٓ ي َبْ  َبْ آسٓ ثٍ ُٔىشڂَْ ُثبوٓ ىٍ كًٌُ ًٙى دْيَ٘ دٕٚىُبى ډٓ

ثذَىاُوي ي ػُز ثٍَٕٓ ډِٕان ٕىؼ٘ سأطَٕځٌاٍْ  ًٍٝر ٽبٍثَىْ ي ٭مچٓ  ثٍ اْ كَٵٍ

إبٓ، اٵَاى ثبٔي  ى. ثَأه٥َاكٓ ًٙ 75ٽلاڇ ٕوىڂً ىٍ ډوب٥ت آُډًن ٕىؼ٘ سأطَٕ ٽلاډٓ

يٍُْ ومبٔىي ي ٽلاڇ هًى ٍا ثب  ٙىبٕٓ ي كًآ ڀىٕىؼٓ، ٵََ ثشًاوىي سٶپَهًاوٓ، َٕؼبن

ٽبٍ ىاٍوي ثٖٕبٍ ډُڈ َٕي ڇ١َٔت وٶًً ثبلا ډىشٺڄ ٽىىي. أه آُډًن ثَاْ ٽبٍٽىبوٓ ٽٍ ثب ډَى

ډىيْ ىٍ ٕبَٔٔه  ١ٍبٔز ثٕبن ي وبٵٌ ىٍ ٽلاڇ ثب٭ض أؼبى ٽٍ اٵَاى هًٗ ػبٔٓ ي اُآن إز

 ًٙى.  ًٙوي، اَمٕز ُٔىشڂَْ ُثبوٓ ثٕ٘ اُ دٕ٘ وٚبن ىاىٌ ډٓ ډٓ
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 ُٕ٘ثبَٕؼبن #. ډٮَٵ1400ٓ$ ٫.ي ىٍهٚبن،  ف.ٍ.،، ٙٮَْٕ، ٗ.، اثَإَمٓ، ٍ.ٹيڇ،  د 

ػٖشبٍَبْ َبٔمِ.  SPEAKING اڅڂًْ ډپمڄ: اٍسجب٣ وڂبٍْ ٹًڇ ډٶٺًىِ كچٺّ ٭ىًان ثٍ

  .41-1 #،1$12، ُثبوٓ

 ٕ٘ٙىبٕٓ  ٍئپَىْ ؤًه ثٍ ٍيان#. 1398$ ڇ.ٓ.ي ٥جب٥جبئٕبن،  ٗ.،، اثَإَمٓ، ٍ.ٹيڇ،  د

 . ډُٚي: اوشٚبٍار ىاوٚڂبٌ ٵَىيٕٓ ډُٚي. آډًُٗ ُثبن

 َٕ٘بْ و٪ٍَٔ ٽبٍثَىْ ي اوشٺبىْ سلچٕڄ#. 1392$ ٛ. وبيٍْ، ي ڇ.ٓ.، ،٥جب٥جبئٕبن ،ٍ. ڇ،ٹي د 

 .ډُٚي ٵَىيٕٓ ىاوٚڂبٌاوشٚبٍار : ډُٚي. سپًٔه سب دٕيأ٘ اُڃ اي ُثبن ٵَاځَْٕ

 ٕ٘ثٍ ٽى٘  ٓٙىبهش ػبډٮٍ ٓ#. وڂب1393َ$ آ. ٓ،دًٍاٝٶُبو َٕئُبني ٵ ٳ. ٕيوٕب،يك ،ٍ. ٹيڇ، د

 .72ـ45، 47، ډ٦بڅٮبر ُثبن ي سَػمٍ. ٕٖٓي اوڂچ ٓٵبٍٕ َْب ُثبن ّٖٔ: ډٺبٔهوٶَ ْځٶشبٍ

 سَُان: ٭چڈ .ؤًٖٓ ٍاَىمبْ ئَإشبٍْ ي ىٍٕز#. 1392$ ٖهًياڅٶٺبٍْ، ك. 

 ٓ٭ىًان  #. ډٮَٵٓ اڅڂًْ َٕٓٓؼبډٓي ث1398ٍ$ ٓ.، ي ډٺٕمٓ، ٍ.ٹيڇ،  ، دٕ٘ٓ.ٵبٍاوٓ،  ٥جب٥جبئ

، ډ٦بڅٮبر ُثبن ي سَػمٍاْ ٽبٍآډي ثَاْ ٽبَ٘ ا٦١َاة هًاوين ىٍ ُثبن هبٍػٓ.  ًٌٕٙ

 .63ـ#35، 52$2
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