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 This paper has aimed to investigate representation of gender roles in 

Naguib Mahfouz's Midaq Alley, a novel originally written in Arabic,in terms 

of critical discourse analysis by applying Fairclough's (2001) three-

dimensional model as well as drawing onVan Leeuwen's (2008) 
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which of the two genders has been more frequently portrayed as the primary 
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likemale/female proper names, male/female honorifics, genders’ firstness in 

order of appearance in the text or in mixed-gender dialogues, appraising 

lexical itemsdescribing characters, and characters’physical identification. 

The findings of the analysis of the text revealed that the dominant discourse 

in Midaq Alley is mainly male-oriented in almost all of the gender-related 

instances under investigation. 
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1. Introduction 

In many academic fields, like sociolinguistics, pragmatics, and discourse analysis, the study of the relationship 

between the type of language use and the speaker or writer‟s gender has attracted many scholars‟attention to 

investigatehow actually men and women use language in speech events or in written discourse. Manyscholars 

have publishedthe results of their investigations concerning such arelationship in the form of descriptive, 

exploratory or empirical studies (seefor example, Wahyuningsih,2018; Newman,Pennebaker, Groom, 

&Handelman, 2008;Mulac,Seibold, &Farris, 2000, to name just a few). Among the prominent scholars who 

have worked onlanguage and gender one may also name Deborah Tannen (1990),Janet Holmes (1995),Deborah 

Cameron (2008). While some scholars have focused on different sociolinguistic aspects of women and men's 

language use, others have concentrated on how these differences can produce social differences. For instance, 

Coates (2004, p. 1) outlines four approaches concerning gender studies: “The deficit approach, the dominance 

approach, the difference approach, and the dynamic or the social constructionist approach”.  The earliest works 

on gender differences, according to Coates(2004), have adopted the deficit approach. It is termed asdeficit 

because it considered women's language as a “deficit” language. Such a viewhas alsobeen presented by 

Lakoff(1975), claiming that women tend to use linguistic forms that reflect “subordinate and powerless roles 

such as tag questions, question intonations,  avoiding using strong expressions of feeling in contrast with the 

preference of using expressions of uncertainty compared with men's language”(p. 45). The limitation of this 

approach lies in the description of women's language as wrong as well as in the idea that if women want to be 

taken seriously, they should speak in the same manner as men do concerning the use of linguistic devices.  

As far as the second approach is concerned –that is,“the dominance approach” – women are viewed as the 

subordinate group, while men are viewed as supreme beings.On the other hand, the main focus of the 

“difference approach”, is the difference between men and women belonging to different subcultures (Coates, 

2004), but they are equal in their meaning and impact.That is why it is sometimes called the approach of 

equality.The major scholar who advocates this approach is Deborah Tannen, who says that gender differences in 

language are due to cultural differences. The strength of this approach lies in that research studies started to deal 

with women from different perspectives: having their own "different psychology", "different voice", "different 

experience of the world" and so forth (Coates, 2004, p. 6).  

As far as the fourth approach (i.e.,“the dynamic” or “the social constructionist” approach) is concerned, 

it is considered as the most recent approach in gender studies. The main concern of this approach is that “gender 

identity is seen as a social construct rather than as a given social category”(Coates, 2004, p. 2). 
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In the present study, we have investigated NguibMahfouz's Midaq Alley, A novel originally in Arabic 

but translated into several other languages, including English, from the perspective of the roles socially allocated 

to each gender in terms of critical discourse analysis (CDA) to see how male and female characters as social 

actors have been portrayed in the text, which gender has more frequently been represented as the primary actor, 

and what social roles women have been granted in the discourse of Naguib Mahfouz, as a 20th-century Oriental 

writer. By focusing on such issues, the study has aimed to explore the writer‟s ideological orientations with 

respect to genders‟ social roles. 

 

2.Critical Discourse Analysis 

Critical discourse analysis (CDA, henceforth) has so far gained great attention in the area of social research 

studies. Wodak (2013), in her editorial introduction, has described CDA as: 

A problem-oriented interdisciplinary research program, subsuming a 

variety of approaches, each drawing on different epistemological      

assumptions, with different theoretical models, research methods and  

agenda. What unites them is a shared interest in the semiotic dimensions 

of power, injustice and political-economic, social or cultural change in our 

globalized and globalizing world and societies. The roots of CDA lie in   

 rhetoric, text linguistics, anthropology, philosophy, socio-psychology,   

cognitive science, literary studies and sociolinguistics, as well as in applied  

linguistics and pragmatics. (p. xix) 

Accordingly, different approaches have been developed in different disciplines, namely, those that combine the 

study of verbaltexts with the social orientation of discourse. Fairclough (1992) classifies these approaches into 

two types according to their social orientation to discourse: “non-critical” and “critical” approaches. The 

difference between them lies in the sense that critical approaches manifest "how discourse is shaped by the 

relation of power and ideologies and how discourse affects constructively the social identities, social relations, 

and system of knowledge and beliefs"(p. 12). Since this study has adopted a CDA perspective, closeattention 

has been paid tocurrently-developed CDA approaches. 

The major focus of the critical approach is on Hallidayan systemic functional linguistics(1985), as well as 

drawing at times on Austin‟s theory of speech acts.  

 

Cognitive approach is another approach to CDA,of which the major figure is T. A.  Van Dijk (Fairclough, 

Mulderrig, &Wodak, 2010). Van Dijk‟s main concern is exploring the cognitive dimensions of discourse in 

studying racism, ideology, and knowledge. Ruth Wodak and her associates‟ concern has beenthe discourse 

historical approach (DHA). Recently, this theory has witnessed a remarkable development through its 

integration of ethnographic methods in order to identify politics and patterns of decision making in EU 

organizations, besides the investigation of social changes in EU countries. 

 

      Another new contribution to CDA, particularly in making meaning, has been made by Kress and Van 

Leeuwen (1996). The core of their approach is that communicating ideas, values, identities, attitudes, can be 

realized not only through the use of linguistic items such as words, verbs, clauses, and so forth, but also through 

the use of several other modes such as visual images, computer games, fonts, colours, and the like. 

Machin(2013) has pointed out that the strength of their approach lies in the application of social semiotic 

approach to any kind of communication which may result in a deeper analysis as well as a systematic level of 

description. Hence, their approach has been called multimodality approach and the studies following this 

approach are calledmultimodal critical studies.  

 

3. Studies Relevant to Mahfouz’s Midaq Alley 

Several scholars and researchers have paid great interest in Mahfouz's works. For instance, Anshuman (as cited 

in Gohar, 2015, p. 569) has referred to Mahfouz‟s representation of women as “symptomatic of what Sharabi 

calls neopatriarchy”. Cooke (1993) has also commented on Mahfouz‟s representation of some of the female 

characters in his works.He claims that “prostitutes are „the most interesting and creative women characters‟ in 

Mahfouz‟s fiction”(Cooke, 1993, p. 111).Several other studies have been conducted on Midaq Alley to 

investigate different aspects of the novel. For example, Shehab (2005) has investigated the problem of terms of 

address in Arabic-English translations. In other words, the researcher explores the difficulties in the translation 

of some of the social honorifics in Midaq Alley. The participants were twenty M.A. students of translation at 

An-Najah National University, having been asked to translate five honorifics in the light of their original 

contexts. The researchers argue that the relational terms of address are more difficult to be translated than 

absolute onesdue to the fact that the social honorifics have drifted extensively from their traditional usages and 

that their significance is acquired from their social purposes. 
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Another aspect of Midaq Alley is investigated by Salma Sherif (2016) concerning how Mahfouz manipulates 

narrative fiction to reveal the place's dysfunction. This is manifested throughout the negative emotions of the 

Alley's people towards each other, towards their places of residence, and towards their life in Almidaq Alley. In 

addition, the researcher explores Naguib Mahfouz's style, the use of language, and interpretations that provide 

the readers with the presuppositions that help them relate to the past, present, and future aspiration of the 

characters and make the readers be aware and develop a better understanding of the various phenomena 

occurring in Midaq Alley. Furthermore, the researcher investigates the relation between the strong negative 

emotions portrayed in the novel and the spatial qualities of Midaq Alley. 

Saddik Gohar (2015) attempts to present a new reading of Midaq Alley via uncovering the hidden patriarchal 

ideology underpinning the narrative. He states that the aim of Mahfouz's narrative is to distort the identity of the 

female protagonist by transforming her into a rebellious whore overriding all the foundations of the patriarchal 

society. Hence, the author argues that Mahfouz asserts the masculinity phase instead of presenting the female 

protagonist as a victim of a patriarchal society.  

 

4. Method 

In this stud, the ideological orientations behind gender representation in Mahfouz's Midaq Alleyin general, and 

the social roles allocated to males and females inthe text, in particular, have been investigated by analyzing the 

novel in terms of CDA, byapplying Fairclough‟sthree dimensional model, on the one hand, as well asVan 

Leeuwen‟s ways of representing social actors, on the other hand.The two frameworks of analysishave been 

briefly describedbelow.  

 

4.1. The material for the study: Mahfouz's Midaq Alley 

Naguib Mahfouz was an Egyptian writer, who won the 1988 Nobel Prize for literature. Midaq Alley is one of his 

famous novels. It was published in 1947 in Arabic, the author‟s mother tongue. The plot of the novel is set in 

Cairo during the 1940s,while World War II was still going on and the British army had occupied Egypt. The 

novel narrates the arduousness and dystopia of the life of the lower class people in a poor alley known as “AL-

Midaq Alley”. It was Mahfouz's first novel to be translated into other languages, including English. The English 

translator of the novel was Trevor Le Gassick. The novel has been divided into 35 sections. 

 

5. Theoretical framework of analysis 

5.1. Fairclough's model 

The central concept of Fairclough's (2001) model is the analysis of discourse as a social practice rather than as 

an individual activity. He views discourse as involving "social conditions of production, and social conditions of 

interpretation"(p.20). He believes that there is a dialectical relationship between discourse and social structure. 

The central point of Fairclough's model is that discourse is shaped by social practices and social structures and 

that knowledge, identities, social relations, as well as power relationships can be reproduced and changed by 

discourse. Fairclough (2001) distinguishes between three types of constraints that people with power in 

discourse can impose on those without power. These constraints are contents, relations, and subjects. He has 

proposed that the three constraints are interrelated in the sense that the effect on one of them will lead to an 

overall effect. This indicates that "long-term effect on knowledge and beliefs, social relationships, and social 

identities of an institution or society" (Fairclough, 2001, p. 61) will result from the effect on the content of 

discourse as well as on social relationships and on the social identity.  

Fairclough's (2001) three-dimensional model has been adopted as the framework of analysis to conduct 

this study to explore the representation of gender roles in the novel. The constraints, according to Fairclough, 

are: 

- Constraints on contents: what is said or done. 

- Relations: the social relations people enter into the discourse. 

- Subjects: the subject position people can occupy, or people's positions. 
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Figure1.1.Constraints on Discourse and Structural Effects (adapted from Fairclough, 2001, p. 61) 

 

5.2. Theo Van Leeuwen's representation of social actors 

 

Several ways for representation of social actors in discourse have been suggested by Van Leeuwen (2008), such 

as Exclusion, Role Allocation, "Genericization" and Specification, Association and Dissociation, Assimilation, 

Indetermination and Differentiation, Nomination and Categorization, Functionalization and Identification, 

personalization and Impersonalisation, and Overdetermination. The present study is concerned with nomination 

and categorization, functionalization and identification, and connotation (as one category of overdetermination). 

Thus, a briefdescription of these last three ways will be given below. 

 

5.2.1. Nomination and Categorization: Using the proper nouns either formally (surnames) or semi-formally 

(given the names and surnames) or informally (given names only) or using standard titles or ranks (like Dr.) are 

references of nomination. Identities and functions that the social actors share with others are another way of 

social actors representation. This way is known as categorization. 

5.2.2. Functionalization and Identification: Van Leeuwen (2008) suggests that when social actors are 

represented via using nouns formed from verbs, or through suffixes such as –er (interviewer), -ant (celebrant), -

ent (correspondent), -ian (guardian), -ee (payee), or by nouns formed from other nouns referring to places or 

tools by adding suffixes like –ist (pianist), -eer (mountaineer), and so forth, or by compound nouns, these 

indicate functionalization references. Identification, on the other hand, consists of three types: classification, 

relational identification, and physical identification. Classification occurs when social actors are represented and 

classified according to age, gender, provenance, class, ethnicity, religion, and so forth. 

Relational identification occurs when social actors are represented in terms of their personal, kinship or work 

and are identified by the use of nouns that refer to relations such as friend, aunt, colleagues, and so forth, but if a 

physical characteristic is used to describe social actors(such as blonde, redhead, or an adjective like beard, tall, 

etc.), it is referred to as physical identification. Furthermore, interpersonal terms, for instance, 'the darling', 'the 

thug', 'the wretch', and so forth, are used to appraise characters in the representation of social actors. 

5.2.3. Overdetermination: Connotation is one category of overdetermination that can be realized when a 

physical identification refers to functionalization or classification. Van Leeuwen (2008) has illustrated this when 

he has argued that mythical knowledge may be learned through cultural lessons, or movies, or mass media and 

the like. Van Leeuwen has commented that, for example, "a man with a large mustache"(Leeuwen, 2008, p. 63) 

is a reference for the Prussian military. Then any man who has such a large mustache has associated with the 

quality of the Prussian military. 

 

6. Procedure of Data Collection and Analysis 

As was already mentioned, Fairclough's (2001) three-dimensional model and Van Leeuwen's (2008) ways of 

representing social actors have been adopted to be applied for the analysis of social actors representation in 

Mahfouz's Midaq Alley in order to achieve the objectives of the study. The text understudy will be investigated 

by examining it sentence by sentence and identifying linguistic devices such as nominalization, lexicalization, 

physical identification and so forth in order to investigate the text in terms of three dimensions: contents, social 

relations, and subjects. These dimensions will be utilized throughout the analysis of males' and females' 

addressing titles, males' and females' proper names, appraising lexicon that is used by each gender to appraise 
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the other, physical identification that is used to describe the social actors, and firstness in social actors‟ order of 

appearance and in initiating dialogues.  

 

7. Results 

As far as the categories under investigation are concerned, within the two frameworks described above,some 

authentic examples of each category have been taken from the text of Midaq Alley and have been listed.We have 

also provided some statistical computations displaying the frequency of occurrence of such categories 

throughout the text. 

 

7.1. Instances representing males and females through proper names  

"…and Hamida opened it. The girl gave her an insincere smile of  

welcome"(MidaqAlley, p. 15). 

"I can see Husniya, the bakeress, sitting like a big sack…"(Midaq Alley, p.  

28).  

"Abbas spoke first. Listen, everyone. My friend Uncle Kamil here has been  

complaining to me…."(Midaq Alley, p. 9). 

 .Hussein Kirsha was the son of the café owner"(Midaq Alley, p. 11)" 

The analysis of the textconcerning males and females' proper names shows that they have appeared 940 times 

throughout the text, 750 of which referring to malesand merely 190 instances referring to females, 79.78% 

versus 20.21%, respectively. The frequencies of such instances are displayed in table1, below. 

 

Table 1. 

Frequencies and Percentages of Males and Females’    Proper Names in Midaq Alley 

 Males‟ proper 

    names 

    Females‟ proper 

names 

 Total No. 

 

 

    Frequency 

 

     750 

 

        190 

 

 940 

 

    percentage 

 

     79.78% 

 

        20.21% 

 

 99.99% 

 

7.2. Instances of males and females' honorifics forthe representation of genders  

"The 'doctor' greeted him and sat beside him"(Midaq Alley, p. 4). 

"If you are sick, then go to Mr.Hussainy for a cure"(Midaq Alley, p. 9). 

"Life stirred once again in Sheikh Darwish…."(Midaq Alley, p. 9). 

"This lady was Mrs. Saniya Afify, the owner of the alley's second  

house"(Midaq Alley, p. 15). 

Different social and formal titles are used for addressing male and female characters in the text. For instance, 

Mr., Mrs., Sir, Sheikh, and so on. The total frequency of such addressing titles consists of 860 instances, 627 

instances of which is associated with males, and 233 instances with females.That is, 72.90% versus 27.09%, 

respectively. Similar to what is mentioned above concerning the unequal frequencies of the males and females‟ 

proper names, the honorifics were distributed disproportionately in the 35 sections of the text. The frequencies 

and percentages of such occurrences throughout the whole text of the novel are presented in table 2 , below. 

 

Table 2. 

Frequencies and Percentages of Males and Females’ honorifics in Midaq Alley 

 Males‟ 

Titles 

Female‟s 

titles 

Total No. 

 

Frequency 

 

627 

 

233 

 

860 

 

percentage 

 

72.90% 

 

27.09% 

 

99.99% 

 

7.3. Firstness in the representation of genders  

7.3.1. Instances of single-characters' order of appearance  

"Wake up, Uncle Kamil, and close your shop!"(Midaq Alley, p. 2).  

"Change the water in the hookah, Sanker"(Midaq Alley, p. 2). 

"Um, Hamida said, 'Welcome, welcome. Whyit's as though the Prophet  

himself had come to visit us, Mrs. Afify!"(Midaq Alley, p. 16).  
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The instances above show that Mahfouz has presented most of the male characters in the first section of the 

novel without any reference to the female characters. In section two he has started representing the female 

characters, such as Mrs. Saniya Afify, Umm Hamida, Hamida, and Husniya,  

7.3.2. Instances of firstness in mixed-gender dialogues  

"Good evening, Hamida…", he said awkwardly. 

"What nerve! One of our neighbors, acting as a fresh stranger!" 

"Yes, you're right, I'm a neighbor but I'm not behaving like a stranger. Can't  

neighbors talk to one another?" 

"No. A neighbor should protect a neighbor, not insult them." 

"I never thought for one moment of insulting you, God forbid." I only want to  

talk with you. Is there any harm in that...?" 

"How can you say that?. It's wrong for you to stop me in the street and expose  

me to a scandal"(Midaq Alley, p. 42). 

"She asked him, 'Will you be away long?" 

"The young man answered sadly and quietly, "My period of service will  

probably last a year or two, but I'm sure I will get a chance to come back  

before that." 

"… She whispered,„What a long time that is‟". 

"… He said, „this is the last time we'll meet before I leave‟ ..." 

"...It was you who chose to go away"(Midaq Alley, p. 107).  

 

Table 3. 

Frequencies and Percentages of Firstness in Mixed Gender Dialogues 

inMidaq Alley 

Males as initiators of dialogues     13 (81.25%) Total No 

 16 Females as initiators of 

dialogues                 

     3 (18.75%) 

The first example above shows that the dialogue was initiated by a male character whereas the second one was 

initiated by a female character. The analysis of the mixed-gender dialogues in the whole text reveals that the 

total number of the dialogues between males and females are 16 dialogues, as it is presented in table (3). 13 of 

which are dialogues initiated by males, that is, 81.25%, and 3 are dialogues in which the females start the 

conversation, that is, 18.75%. The two percentages indicate that the dialogues which are initiated by malesare 

greater than those initiated by females. 

            7.4. Instances of characters’ physical identification  

“The barber is a man of medium height, pallid complexion, and slightly heavy  

build. His eyes project slightly and his wavy hair is yellowish, despite the brown color of his skin”(Midaq 

Alley, p. 2-3). 

                      “The last to leave is its owner, Salim Alwan. He struts off, dressed in his flowing  

robe and cloak, and goes to the carriage waiting for him at the street‟s entrance. He  

climbedin sedately and fills the seat with his well-built person, his large  

Circassian mustachesstanding before him”(Midaq Alley, p. 3).  

                     “She gazed in the mirror with uncritical eyes, or rather with eyes gleaming with  

delight. The mirror reflected a long, thin face; cosmetics had indeed done wonders  

with her eyelashes, eyebrows, eyes, and lips”(Midaq Alley, p. 15).        

 

Table 4. 

Frequencies and Percentage of Characters’ Physical Identification 

 

 

 

 

 

 

 

 

Considering of the data in 

table 4, above, reveals that the frequencies of the physical identifications used to describe both males and 

females are 88 instances, 57 of which (i.e., 64.77%) being associated with male characters,and 31 instances (i.e., 

35.22) associated with female characters.  

7.5. Instances of appraising lexicon to describe characters 

 Males‟ Physical  

Identification 

Females‟ Physical  

Identification 

Total No. 

 

Frequency           57            31      88 

Percentage         64.77%          35.22%   99.99% 
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"My heart is in your hand, my darling, my love, my Hamida! How beautiful  

your name is;…"(Midaq Alley, p. 107-108). 

"To give the impression that he was in a hurry, Ibrahim Faraj said quickly,  

“Have you finished my darling?"(Midaq Alley, p. 256). 

"Come, my darling, time is money"(Midaq Alley, p. 257). 

 

           Table 5. 

           Frequencies and Percentage  ofCharacters’ Appraising Lexicon  

 

 

 

 

 

 

As it is displayed in Table 5, above, the frequencies of the appraising lexicon in the whole text under 

investigation are 18 instances, all of which uttered by male characters to appraise female ones. Throughout the 

text,nofemale character has uttered even a single appraising lexical item to appraise a male, a fact perhaps 

suggesting that women have been portrayed as cool and aloof characters by the author of the novel.  

8. Discussion and Conclusion 

As it was already displayed in Table 1, above, as far as representing male and female characters in terms of 

using proper names is concerned, in the discourse of Mahfouz's MidaqAlley, there is a significant difference 

between the frequencies of occurrence of proper nouns between  male and female characters. To put it another 

way, males' proper names have been more frequently mentioned in the text than females' proper names:750 

instances (i.e. 79.78%) versus 190 instances (i.e. 20.21%) out of a total of 940 instances.  In addition, the 

analysis revealed that the 940 instances of males' and females' proper names were distributed disproportionately 

throughout the 35 sections of the text. Such a disproportionate distribution is perhaps related to the nature of the 

events in each section. For example, in section 1 only males' proper names were mentioned without any 

reference to the females, since Mahfouz has described, in details, the everyday life in the Alley in addition to the 

description of the Alley itself (i.e., the streets, the shops, and the houses, the café, etc.). However, there was the 

baker's shop, the owner of which being a woman (i.e., Husniya), whom Mahfouz did not mention in section one 

at all. Such an exclusion may suggest the effect of the patriarchal community of the setting of the novel.  

Since Mahfouz was describing the everyday life of an Arab popular alley, it is so clear why most of the 

people in the alley use the first name to address each other, particularly those people who have intimate 

social relationships with each other (e.g., in female-female interactions or in male-male interactions, or 

even in male-female relationships). Thus, that is why they address young men and women by their first 

names.  

However, in terms of an Arabic tradition of deference towards the elderly, they usually 

addresselderly women by resorting to their sons or daughters‟ names(for example, instead of 

addressing an elderly mother by her first name, they address her as "um Hamida" – that is, Hamida's 

mother). 

As far as the forms of address are concerned, the male characters in the novel are addressed as 

"Mr.", referring normally to men of rather high social status, while elderly female characters are 

addressed by “Mrs”..The analysis of the males‟ and females' honorifics revealed that honorifics used 

for maleshave been more frequently used than those for females throughout the whole text (i.e., 627 

instances – that is, 72.90% -- of honorifics referring to men versus 233 instances – that is, 27.09% -- 

referring to women out of a total of 860 occurrences in the entire text).  

As it is mentioned above, Mahfouz has presented only male characters in section one, a fact suggesting that 

even the firstness in gender representation(i.e., the order of the characters' appearance in the text)seems to be 

male-oriented in his discourse. He has presented merely ten male characters in section one (e.g., Uncle Kamil, 

Abbas, Sanker, Dr, Booshy, Kirsha, Sheikh Darwish, etc.), but no female character at all. It isin section two, 

where he has started presenting only 4 female characters (e.g., Mrs. Saniya Afify, Umm Hamida, Hamida -- the 

main protagonist -- and Husniya). Even more, the analysis of the firstness in gender-mixed dialogues displayed 

that males' firstness was significantly more than females' firstness, that is, 13 males' firstness dialogues and 

merely 3 females' firstness dialogues (i.e., 81.25 % versus 18.75 %, respectively). 

As for the frequencies of physical identifications of the characters in Table 4, above, once more, the data 

indicates a disproportionate distribution throughout the novel, with male characters being identified more 

frequently than female ones (i.e., 64.77% of physical identification being associated with males, but only 

35.22% being related to females). Even more, Mahfouz has attempted toportray females in terms of their 

behaviors as hypocritical, vicious, and fierce women, such as Um Hamida, Husniya, the bakeress, and the wife 

of Mr. Husseiny. For example, he has described Um Hamida: 

 Males‟ lexicon used to 

appraise females 

Females‟ lexicon used to 

appraise males 

Total No. 

 

Frequency             18               ------  18 
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        “. . . both shrewd and talkative. To be sure her tongue was hardly ever still and she scarcelymissed a single 

report of scandal concerning anyone or any house in the neighborhood. Shewas both a herald and a historian of 

bad news of all kind and a veritable encyclopedia of woes.”(Midaq Alley, p. 16). 

 

As far as far as the main female protagonist‟ description (i.e., Hamida) is concerned, although Mahfouz has 

described her as a beautiful strong woman, he has represented her as a tough, greedyambitious,selfish, and fierce 

woman. She is a greedy woman because she always thinks and dreams of a wealthy life in future.She always 

asserts that life without nice dresses and jewels deserves nothing. She usually says to her mother: 

“And is a dress something of no importance?What‟s the point of living if one can‟t havenew clothes? Don‟t you 

think it would be better for a girl to have been buried alivethan have no nice clothes to make herself look 

pretty?” 

“If only you had seen the factory girls! You should just see those Jewish girls  

                  who go to work. They all go in nice clothes.” (Midaq Alley, p. 27). 

 

 

 Fairclough (2008) has argued that any restrictions on contents, relations, and subjects will affect the beliefs and 

knowledge, the social relationships, and the social identity of a community. Hence, Mahfouz has attempted to 

highlight the indirect effect of war, colonization, the transition from traditional life to modern life, besides the 

effect of poverty particularly on the morality of the people living in the alley.Hamida, for instance, became a 

„whore‟, and gained money from the British soldiers to fulfill her greedy ambition.One more example 

isMahfouz‟s description of Hamida‟s working friends, as if behaving in a way to gain new identities:  

“They were girls from the Darasa district, who, taking advantage of wartime employment opportunities, ignored 

custom and tradition and now worked in public places just like the Jewish women. . . .Some even used 

unaccustomed language and did not hesitate to walk arm in arm and stroll about the streets of illicit love” 

(Midaq Alley, pp. 40-41). 

 Naguib Mahfouz has also highlighted the effect of war on male characters‟ moralities and judgment.For 

example, Hussein(the café owner‟s son) believed that war offered him the chance to become rich by providing 

the opportunity for him to join the British army: 

“The war isn‟t the disaster that fools say it is. It‟s a blessing! God sent itto us to rescue us from our poverty and 

misery. Those air raids are throwing gold down on us!” (Midaq Alley, p. 36). 

 

Moreover, Mahfouz has attempted to describe the female-femaleand male-female social relationships as 

insincere, disturbed, aloof, and full of quarrels. A couple of examples may illustrate such social facts better:  

. . . She [Hamida] was constantly beset by a desire to fight and conquer. This she showed in her 

pleasure in attracting men and also in her efforts to dominate her mother.  

It also revealed itself in quarrels which were always flaring up between her and otherwomen 

of the alley. As a consequence, they all hated her and said nothingbut unkind  things about her. . . . 

(Midaq Alley, pp. 39-40)  

Down the street they saw Husniya, the bakeress, beating her husband, Jaada, with her slippers. The 

mancollapsed in front of her, offering no defense at all.The woman continued pummeling him until 

Jaada lay at her feet weeping andbegging forgiveness.(Midaq Alley, p. 32) 

 

  As far as the appraising lexicon is concerned, our analyses revealed the greater frequency of the males‟ 

appraising lexicon over the females‟ lexicon. In other words, table 5, above, portrays that the female characters 

in Midaq Alley have never used a single lexical item to appraise male characters. Mahfouz seems to 

havesuggested the idea that women are by nature vicious, fierce, and impolite by not allowing her female 

characters to utter even a single word of praise for men, as if there was no man worth of being praised from a 

women‟s point of view.  

Brown and Levinson (1987, p. 107) describe terms of address like „honey‟, „dear‟, and „sweetheart‟ as 

“in-group identity markers”, which are used by language speakers as one of the positive politeness strategies 

stressing in-group membership. It seems that such a strategy is employed unilaterally by some of the male 

characters in Midaq Alley, whenthey interact with females; the employment of such a strategy by women, 

however, seems to be absent from the discourse of the novel. 

 Last but not least, the analysis of Mahfouz‟s Midaq Alley discourse concerning gender representation reveals 

that the text is more dominantly male oriented with respect to representation of genders in terms of all the 

instances investigated in this paper:  

Namely, proper names, forms of address, physical identification, characters‟ order of appearance, firstness in 

mixed-gender dialogues, and appraising lexical items. 
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